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of  month.  (Contact  Robin  Jameson  at  above 
address  for  a  rate  sheet.)  Opinions  expressed 
do  not  necessarily  reflect  the  opinion  of  the 
editor  or  of  KPFT-FM.  However,  the  editor  is 
responsible  for  selection  of  all  material  which 
appears  on  these  pages. 


Letters 

The  Mighty  90  News  and  World 

Report  welcomes  letters  from 

our  readers.   If  you  have  comments, 

compliments,  and/or  criticisms, 

send  them  to  The  Mighty  90 

News  and  World  Report,  419 

Lovett  Blvd.,  Houston,  Texas  77006. 
Dear  Mighty  90  News: 

Your  writer,  Sandy  Wisenberg,  has 
done  an  outstanding  job  in  her  article,  "A 
Guide  to  Low  Cost  Dental  Care  in 
Houston."  Hers  is  the  most  readable  and 
comprehensive  listing  of  our  areas  public 
dental  programs  ever  assembled,  and  I 
should  know  since  I've  tried  the  job 
several  times  myself! 

We  could  extend  your  audience  (and 
help  our  potential  patients)  greatly  by 
posting  the  article  in  our  clinics.  If 
additional  copies  are  available,  we'd  like 
to  stop  by  and  pick  some  up. 

Congratulations  on  a  job  well  done. 

Dawn  M.  Sanders,D.D.S.,M.P.H. 


GREEN  BEAN 
FOR  SALE 

Green/white  '64  VW  Bus 

Rebuilt  engine,  personality — needs  work 

Call  J.R.  or  Becky  at  526-4000,  ext.  411 
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Step  down  to  an  Advent 


Introducing  the  Advent  Receiver 


Why  is  Advent  making  a  receiver? 

Most  receiver  manufacturers 
try  to  get  your  attention  with  "fea- 
tures" (like  lighted  dials,  chrome 
knobs,  and  rack  handles)  and 
by  emphasizing  "rated  power," 
superfluous  controls,  and  styling 
gimmicks.  As  a  result,  you  pay 
more  —  because  "features"  cost 
money — while  you  get  less  per- 
formance in  return. 
Advent  takes  a  different  approach. 

Rather  than  numbers  and 
gimmicks,  the  Advent  Model 
300  receiver  offers  higher  overall 
performance  in  a  system  of 
electronics  than  has  been  available 
at  or  near  its  price  ($260).  Within 
its  power  output  capabilities,  it 
audibly  compares  with  the  best 


combinations  of  tuner,  preamp, 
and  power  amp  available!  —  A 
claim  we'll  be  backing  up  with  our 
demonstrations.  That  performance 
is  achieved  at  moderate  cost  by  a 
combination  of  innovative  circuitry 
(such  as  Tom  Holman's  widely 
discussed  phono  preamp),  de- 
signing the  300  from  the  inside 
out  for  efficient,  economical 
production;  and  clean  absolutely- 
no-frills  appearance.  The  result 
is  a  receiver  that  breaks  with  the 
long  tradition  holding  that  all 
moderate-cost  receivers  are 
and  sound  about  the  same. 

Step  down  to  an  Advent  — 
because  the  only  real  feature 
is  performance. 


II  AudioConcepts 

2200  Southwest  Freeway  at  Greenbriar  /  527-0774 
.  where  listening  has  created  a  new  kind  of  audio  store 
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no  preservatives 
no  artificial  colors 
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Flowers  don't  have  them.  Birds  don't  have  them.  Natural  foods 
don't  have  them.  This  strange  man-made  phenomenon  of  food 
additives  is  rapidly  being  uncovered  as  unhealthy  and 
unnecessary.  This  is  something  health  food  advocates  have 
known  for  years  and  we  at  A  MOVEABLE  FEAST  have  been 
practicing  "No  Preservatives  -  No  Artificial  Colors"  since  our 
beginning.  So  come  on  in  and  shop.  Or  feel  free  to  visit  and  ask 
questions.  It's  only  natural. 


416  Weslheimer 
Houston.  Texas  77006 
Ph: (713)  528-8901 


Page  2 


Th«  Mighty  90  News  and  World  Report 


A  HOUSTON 
TENANT'S  PRIMER 

Or;  How  to  Get  a  New  Life  on  ^bur  Lease 


By  TIM  FLECK 

Houston,  seen  from  the  air  on  a  reasonably 
smog-free  day,  has  a  curiously  medieval 
look  about  it.  The  skyscrapers  and  concrete 
constructions  of  the  downtown  and  Medical 
Center  areas  rise  like  castle  spires  from  the 
flat  sand  and  clay  coastal  plain.  Freeways, 
the  market  roads  of  the  realm,  encircle  and 
run  to  the  doorsteps  of  the  towers, 
swallowing  and  disgorging  vast  numbers  of 
automobiles  each  day. 

These  streamlined  roadways  serve  an 
unusual  city,  a  municipality  spanning 
hundreds  of  square  miles.  Houston  is 
something  like  Atlanta  and  Los  Angeles,  but 
it  is  entirely  its  own  creature  in  many  ways. 
More  than  any  other  city  in  the  world,  or  the 
universe,  for  that  matter,  Houston  is  the  city 
of  the  freeway,  the  automobile,  the 
apartment  complex,  and  the  landowner. 

Why  the  landowner?  Houston  is  a  real 
estate  city.  City  Comptroller  Lionel  Castillo 
was  once  quoted  as  saying  that  "Houston  is 
a  hustler's  town.  If  you  can't  hustle  in 
Houston,  you  can't  hustle  anywhere."  And 
the  biggest  hustle  in  town  is  land  and  the 
housing  upon  it,  the  financing,  building, 
selling,  and  renting  of  it. 

A  1975  Chamber  of  Commerce  study 
shows  that  there  are  some  202,705  multi- 
family  dwellings  inside  the  city  limits,  almost 
all  rental  apartments.  There  are  337,647 
single-family  dwellings,  and  if  the  1970  U.S. 
census  figures  are  any  indication,  some 
60,000  of  those  houses  are  occupied  by 
renters. 

A  comprehensive  picture  of  the  Houston 
land  game  would  require  a  good-sized  book, 
so  we're  going  to  look  at  those  263,000 
households  of  renters. 

If  you  are  a  renter,  whether  you  are  living 
in  Marble  Arch  on  the  west  side  of  town  or  a 
rowhouse  on  Lyons  Avenue,  be  aware  that 
you  live  in  a  legal  atmosphere  that  barely 
recognizes  even  the  existence  of  tenants 
rights. 

Shockingly,  there  are  no  tenant 
organizations  currently  operating  in 
Houston.  Houston  realtors  hang  tight,  and 
apartment  owners  and  managers  have  the 
Houston  Apartment  Association.  But  for 
now,  the  tenant  is  adrift  in  a  landowner's 
world  possessing  only  his  native  wits  and  a 
few  state  and  city  laws  for  protection. 

"Texas  is  terrible  when  it  comes  to 
tenants'  rights,"  says  Bob  Sohns,  a  young, 
bespectacled  Houston  Legal  Foundation 
lawyer  and  the  legal  man-what-am  when  the 
issue  of  tenants  rights  comes  up. 

"The  basic  laws  that  govern  the  tenant- 
landlord  relationship  in  Texas  are  the  same 
as  those  of  feudal  England.  Back  then  most 
renters  could  make  the  repairs  and  keep  up 
property  themselves,  so  repairs  were  not  a 
burning  issue.  But  what  happens  now  in  a 
200-unit  apartment  complex  when  the  air 


conditioner  goes  out.  The  average 
apartment  dweller  sure  can't  fix  it.  But 
nothing  in  the  law  makes  the  landlord  do  it." 

What  are  the  few  laws  currently  on  the 
books  in  Texas  which  give  the  tenant  some 
leverage  against  the  manager  and  owner  of 
his  or  her  house  or  apartment. 

On  the  state  level,  there  is  one  adequate 
pro-tenant  law  regulating  the  return  of 
deposits  to  the  renter.  The  landlord  is 
required  within  30  days  after  you  move  out 
to  either  return  the  deposit  or  give  you  an 
accounting  of  why  he  or  she  will  not  fork  up 
the  money.  The  renter  must  give  the 
landlord  a  forwarding  address  where  the 
deposit  can  be  mailed. 

If  the  landlord  doesn't  do  this,  a  prima 
facie  case  of  bad  faith  is  established,  and  the 
renter  can  sue  in  small  claims  court  or  JP 
court,  depending  on  the  amount  of  the 
deposit.  The  landlord  can  be  liable  for  up  to 
three  times  the  deposit  and  $100  plus 
attorney  fees. 


the  manager  or  owner  a  notice  listing  items 
in  the  house  that  are  not  paid  off.  They  are 
then  legally  invulnerable. 

And  the  landlord  cannot  take  any  item 
upon  which  the  tenant  depends  to  carry  on 
his  or  her  business  or  home  life.  If  these 
restrictions  are  violated,  the  landlord  is 
liable  for  damages  equal  to  one  month's  rent 
dIus  attorney  fees. 

And  lest  we  forget  the  power  of  the  lease, 
we  have  Bob  Sohns'  reminder: 

"If  you  have  no  lease,  you  have  no  rights 
to  dwell  in  your  residence.  The  landlord  can 
have  you  removed  immediately,  or  as  soon 
as  he  can  get  a  constable  to  throw  you  out." 

What  about  evictions  and  lockouts?  Do 
you  need  to  start  packing  when  the 
constable  shows  up  at  your  door?  The 
answer  is  no,  and,  anyway,  most  renters  will 
feel  better  if  they  do  put  up  a  legal  fight. 

The  constable  gives  you  a  legal  vacate 
notice,  ordering  the  renter  to  get  out  within 
three  days  or  face  eviction  by  a  judge.  But  all 


"A  landlord  may  go  Into  your 
apartment  and  take  certain 
property  if  you  are  behind 
in  the  rent, " 


It's  not  easy  to  do,  and  suing  may  require 
a  bit  of  investigation  on  the  renter's  part.  It 
has  to  be  filed  against  the  owner  of  the 
apartment  complex  rather  than  the 
manager,  and  managers  are  most  reluctant 
to  reveal  that  information  to  their  tenants. 
But  a  visit  to  the  county  tax  assesors  office 
at  the  county  court  house  can  turn  up  the 
information.  The  suit  is  filed  in  the  Justice  of 
the  Peace  Precinct  where  the  apartment 
complex  is  located,  so  the  renter  can  avoid 
wasted  footwork  by  calling  around  first  and 
determining  who  the  Justice  of  the  Peace 
is  and  where  the  office  is  located. 

Sohns  advises  tenants  always  to  request  a 
jury,  even  though  it  may  cost  you  an  extra 
$3.  Jurys  always  include  people  who've  had 
past  scrapes  with  landlords.  The  same 
cannot  be  said  for  judges,  who  in  many 
cases  may  be  landowners. 

Another  common  sense  rule  in  the 
tenant-landlord  game:  READ  YOUR 
LEASE.  Under  state  law  a  landlord  may  go 
into  your  apartment  and  take  certain 
property  if  you  are  behind  in  the  rent,  but 
the  landlord  can  only  do  it  if  your  lease 
contains  a  provision  giving  him  or  her  the 
right— and  the  clause  must  be  in  boldface  or 
underlined  in  the  lease. 

Even  if  you  do  sign  away  protection  from 
ripoff  by  the  landlord,  he  or  she  cannot  take 
items  upon  which  the  renter  is  still  paying. 
So  if  you  value  that  stereo  and  you  are  falling 
behind  in  the  rent,  you  might  consider  giving 


is  not  as  it  seems.  As  outlined  by  the 
Houston  Legal  Foundation,  this  is  only  the 
first  shot  in  the  war. 

The  landlord,  who  has  paid  a  constable  to 
deliver  the  notice,  must  still  file  a  forcible 


detainer  suit  in  Justice  Court  after  the 
three  days  expires.  The  tenant  is  then 
served  with  court  papers  specifying  the 
court  and  the  date  for  the  suit.  The  papers 
must  be  served  at  least  six  days  before  the 
court  date.  So  the  tenant  has  already  gained 
at  least  one  week. 

The  landlord  does  not  have  to  have  a 
constable  serve  the  occupant  with  the  initial 
notice  of  eviction.  He  can  do  it  himself, 
either  verbally  or  by  letter.  The  constable  is 
basically  a  scare  tactic  to  frighten  away 
tenants  who  are  under  the  mistaken 
impression  that  they  face  immediate  forcible 
eviction. 

At  the  time  specified,  the  Justice  of  the 
Peace  or  a  jury  will  determine  if  you  should 
be  evicted.  If  you  don't  show,  the  landlord 
wins  automatically. 

If  the  manager  or  owner  wins,  the  tenant 
then  has  another  five  days  to  move  out. 
Only  at  the  end  of  five  days  can  the  landlord 
obtain  a  Writ  of  Restitution,  permitting  a 
constable  to  come  in  and  create  that  classic 
bad  scene:  forcible  eviction,  with  all  the 
renter's  privates  packed  into  a  van  and 
stored  at  a  warehouse.  The  tenant  will  have 
to  pay  a  couple  hundred  bucks  to  get  the 
stuff  back,  and  if  it  isn't  reclaimed  within  90 
days,  a  good  auction  is  had  by  all. 

If  the  tenant  follows  all  these  steps  and 
hopefully  avoids  the  final  bummer,  up  to 
three  weeks  of  time  has  been  gained,  all  at 
the  expense  of  the  landlord. 

State  law  protects  the  tenant  from 
lockouts,  that  ancient  bit  of  intimidation  in 
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Search  For  Liberation  Continues? 


Nudest  Night  Club  Reveals  Bare 


Naken  Pool 


Pinbatt  in  the  Altogether 


By  ANNE  DINGUS 


You  may  have  had  a  dream  in  which 
you're  innocently  standing  somewhere — in 
the  grocery  store,  maybe,  picking  out 
avocados  or  squeezing  the  Charmin — and 
all  of  a  sudden  you're  stark  raving  naked  and 
everyone's  pointing  and  giggling  and  you  feel 
horribly  humiliated. 

My  latest  nightmare  is  just  the  opposite, 
only  it's  for  real:  standing  stark  raving 
clothed  in  the  middle  of  a  nudist  night  club, 
whose  members  dare  to  be  bare.  And  here  I 
am,  depressed  to  be  dressed. 

There's  only  one  solution  to  such 
embarassment — em-bare-ass-ment.  Naked 
go  I. 

Neither  Wendell  (my  photographer) 
nor  I  had  known  that  nudity  was  a  requisite 
for  staying  at  the  club.  Which  perhaps  was 
just  as  well — to  tell  the  naked  truth  I 
probably  would  have  backed  out.  Now 
we're  in  the  club's  office,  talking  to  Jim 
Chase,  owner  and  manager. 

"Do  you  have  to  take  your  clothes  off?"  I 
ask  casually. 

"Absolutely,"  he  replies.   "No  one  is 
allowed  to  stay  otherwise." 

I  look  at  Wendell,  Wendell  looks  at  me, 
and  we  proceed  to  the  undressing  rooms 
The  undressinq  rooms  are  separate  for  men 
and  women,  indicating  some  acknowledge- 
ment of  conventionality.  There  are  no 
mirrors;  I  thought  I'd  check  out  the  bod 
before  re-emerging  au  naturel,  just  in  case 
I'd  lost  a  few  pounds  since  indulging  in  a 
dietetic  cheeseburger  and  french  fries  for 
dinner,  but  maybe  it's  just  as  well  I  can't.  I 
hang  my  t-shirt  and  jeans  neatly  on  the 
hanger  provided  and  slip  my  underpants 
into  my  purse.  Somehow  I'm  a  little 
ashamed  to  surrender  a  pair  of  faded 
raggedy  pink  bikinis  to  the  clothes-check 
girl.  And  then,  clad  in  a  turquoise  necklace, 
hoop  earrings,  Dr.  Scholls,  and  Ban  roll-on, 
sucking  in  my  gut  and  vowing  to  do  thigh 
exercises,  I  emerge— not  simply  naked,  but 
a  nudist. 

I  smile  politely,  if  a  little  self-consciously, 


at  a  couple  of  beer  drinkers  whose  table  I 
pass,  but  when  I  catch  Wendell's  eye,  I  crack 
up;  it's  such  an  unreal  situation.  I  mean,  it 
does  seem  natural  to  me  to  sunbathe  nude 
and  skinny-dip  in  the  Pedernales  or 
wherever,  but  simply  lounging  around 
drinking  beer  and  playing  pinball,  inside,  in 
the  buff?  We  wonder  what  the  fine  folks  of 
our  hometown,  Pampa,  Texas,  would  have 
to  say  about  this.  For  some  reason  I  think 
they  might  not  wholly  approve,  but  then 
they'd  never  take  a  shower  with  their 
clothes  on,  either.  Wendell,  revealingly  clad 
in  camera  and  wire-rims,  comments  that  all 
he  can  say  so  far  is  that  he's  never  been  this 
cool  before  during  a  Houston  August. 

I  find  an  empty  table,  hesitating  as  yet  to 
join  anyone  until  I  get  the  feel  of  the  place.  1 
immediately  get  the  feel  of  the  chairs — 
wicker-bottomed  chairs  are  not  meant  for 
bare-bottomed  people.  Jim  tells  me  there 
are  towels  available  for  rent,  fifty  cents  each, 
for  the  tender-ended. 

He  hands  me  an  application  to  fill  out, 
which  states  the  rules  of  the  club:  no 
violations  of  the  law  are  permitted  (I'm 
holding);  public  sexual  contact  and 
discussion  is  forbidden  (that  last  seems 
pretty  unenforceable.  You  can  keep  people 
from  discussing  laxatives,  maybe,  but  never 
sex);  persons  consuming  alcoholic 
beverages  shall  not  annoy  or  disturb  others; 
no  firearms  permitted  on  the  premises 
(where  on  earth  could  you  conceal  them?); 
no  photographing  without  prior  consent. 
That  last  is  hardly  a  problem.  Wendell  is 
inundated  with  requests  for  copies  of  the 
pictures  he's  taking,  and  only  one  person 
refuses  to  be  photographed. 

Since  the  "Principles  and  Standards" 
listed  on  the  application  pretty  well  sum  up 
the  attitude  and  belief  of  nudism,  here  they 
are: 

"Our  goal  is  a  healthy  mind  in  a  healthy 
body.  We  believe  sun,  light  and  air  to  be  vital 
conditions  of  human  well-being,  that  are 
insufficiently  used  in  the  prevalent 
sociological  atmosphere,  to  the  detriment  of 
physical  and  moral  health.  Nudism  is  a  social 


ECLECTIC! 

Furnish  your  home  in  dreams  Rough  woods  and 
glass  at  a  traction  of  the  cost  of  any  quality 
furniture.  Call  Ardice  at  521-0391 


practice  based  on  the  wholesome  value  of 
exposure  to  these  elements,  in  the  spirit  of 
naturalness,  cheerfulness,  and  cleanliness 
of  body  and  mind.  We  believe  in  the 
essential  wholesomeness  of  the  human 
body  and  all  of  its  functions,  not  as  an  object 
of  shame,  nor  as  a  subject  of  levity  or  erotic 
exploitation.  The  practice  of  our  physical 
culture  tends  toward  simplicity  and  integrity 
in  all  ways." 

Membership  fees  are  $150  annually  for 
single  men  and  $20  for  single  women.  Men 
are  encouraged  to  bring  dates,  but  a  female 
member's  date  is  requested  to  join  if  he 
returns  a  second  time.  That  may  seem  a 
little  discriminatory  to  the  men,  but  that 
same  "prevalent  sociological  atmosphere" 
might  discourage  single  women  from  joining 
at  all  if  they  had  to  pay  such  a  hunk.  (Also,  it 
prevents  cheapskates  from  ripping  off  the 
club.)  Married  couples  pay  $50  a  year,  and 
there's  a  $10  application  fee. 

I  scope  out  the  patrons  and  matrons.  The 
heartbreak  of  cellulite  is  everywhere. 
Playboy  would  have  to  take  an  airbrush  to 
the  place.  Most  people  are  chubby,  if  not 
downright  fat.  I  wonder  if  that's  a  reaction 
against  our  thin-conscious  nation.  You 
could  transplant  the  customers  in  a 
Weingarten's  at  any  given  moment  into  the 
Fantasia  and  duplicate  the  variety  here. 


There's  a  young  mother  with  a  baby.  A 
middle-aged  man  in  a  wheelchair.  A  pot- 
bellied paternal  type  with  his  date,  a  girl  who 
looks  18  or  so,  with  beautiful  waist-length 
hair.  Several  women  with  elaborately  done 
beehives  and  heaps  of  jewelry.  Several  men 
with  elaborately  done  pompadours  and 
heaps  of  jewelry. 

The  people  with  excessive  make-up  and 
ornamentation  are  the  only  ones  who  look 
naked,  as  opposed  to  nude.  It's  inconqruous 
to  be  painted,  primped,  and  plastic  above 
the  neck,  and  unadorned  below.  A  few 
people  are  playing  pool  and  pinball,  a  few 
dance,  most  just  sit  in  those  godawful  chairs 
and  drink  and  talk. 

A  blonde  man  with  many  pink  cheeks 
appears.  He  looks  as  though  he  should  be 
carrying  bow  and  arrows  and  matching  up 
lovers.  He  eyes  the  bottle  of  vodka  I  haul 
from  my  purse.  "Need  a  drink?  I'll  show  you 
where  to  find  set-ups." 

We  jiggle  over  to  the  bar,  which  is  self- 
service  on  a,  per-day  fee.  I  can  see  how  that 
prevents  hassles;  there's  a  limited  number  of 
places  you  can  keep  money.  I  mix 
screwdrivers  for  me  and  Wendell. 

"You're  new  here,"  the  cherub  says. 

"First  time,"  I  admit,  wondering  if  he 
noted  the  new  face  or  the  new  body.  He's 
obviously  a  long-time  member,  waving  and 
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greeting  many  people  in  the  club.  We  sit 
clown  again,  gingerly.  It's  a  little  strange 
meeting  a  guy  for  the  firts  time  in  the  nude, 
but  the  encounter  proceeds  as  many  such 
encounters  do: 

(The  Cherub)  "How  old  are  you?" 

(Me)  "Twenty-two.  How  old  are  you?' 

"Twenty-eight.  What  do  you  do?" 

"I  work  for  a  newspaper.  What  do  you 
do?" 

"I'm  an  electronics  technician.  What  sign 
are  you?" 

"Libra.  What  sign  are  -" 

"How  about  that!  So  am  I!" 

We  chitchat  about  astrology  for  a  while. 
It's  one  of  his  many  interests,  as  well  as 
motorcycles,  Moog  synthesizers,  Mexican 
brandy  (which  he  is  drinking),  money  (which 
he  makes  a  lot  of),  and  nudity  (which  he  also 
makes  a  lot  of)- 

"Why  am  I  a  nudist?  Well,  I  like  it.  You 
see,  I'm  kinda  three  different  people.  I'm  an 
exhibitionist — controlled,  don't  worry,"  he 
adds,  in  response  to  my  startled  look.  I  don't 
knew  what  else  he  could  exhibit,  really.  He 
continues,  "And  I'm  part  shy  little  boy  and 
part  dirty  old  man.  So  nudity — well,  it's 
healthy  for  my  mind.  It's  a  good  thing." 

Asking  two  other  men  and  a  woman,  I 
get  the  same  response:  It's  fun;  it's  healthy;  I 
like  it.  The  woman  adds,  "You  can't  ever 
really  relax  with  your  clothes  on."  A  good 
reason.  But  otherwise,  what  kind  of  reason 
did  I  expect  to  get?  I  don't  guess  that  nud- 
ists, any  more  than  philatelists  or  numisma- 
tists or  electric  train  freaks  or  matchbox 
collectors,  could  really  explain  why  they 
picked  that  hobby  or  interest. 

The  Cherub  points  out  various  people  he 
knows:  a  nurse,  a  physicist,  a  massage 
parlor  owner  (I  wonder  if  he's  met  Marvin 
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Zindler),  a  secretary,  a  salesman,  a 
housewife.  The  mother  and  child  join  us. 
She's  a  Chicana  with  a  merry  laugh,  slightly 


HowToPublish 
YburOwnBook 

A  six-week  workshop 
conducted  by  Joanie  Whitebird 

(curator  of  Poetry  and  Perlorming  Arts,  Contem- 
ptSrary  Arts  Museum,  editor  of  Wings  Press  and 
Travors,  an  anthology  ol  contemporary  Texas 
poets,  and  author  of  tour  books) 

Introductory  lecture:    7  p.m.,  Thursday, 
Sept.  16,  at  the  Central  Library. 

Six  2'  j-hour  workshops  at  7:30  p.m.  every 
Thursday,  beginning  Sept.  23,  at  the 
Libran  Book  Shop. 

Includes:  "Editing,"  "Structuring,"  "Production, 
Layout,  and  Printing,"  and  "Standing  8y  Your 
Poem." 

GoahEach  member  of  workshop  is  to  publish  a 
volume  of  poetry  or  prose.  (The  Libran  will  hold 
an  "autograph  party  for  the  new  authors  at  the 
conclusion  of  the  workshop.) 

Cost:  $30.  Register  now  at  the 
Libran  Book  Shop,  3700  Yoakum, 
526-8108 
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On  the  other  hand,  if 
all  you  want  to  do  is  try  on 
a  pair,  bring  us  your  feet, 
And  we'll  let  the  sandals 
speak  for  themselves 
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embarassed  but  amused  that  her  breasts 
are  leaking  milk.  We  admire  the  baby,  who 
just  turned  four  weeks  old.  She  admires 
Jim's  efforts  in  the  new  location  (downtown 
at  712  Franklin).  There's  soon  to  be  a 
swimming  pool  downstairs,  as  well  as  a 
game  room  and  exercise  room.  The  resort, 
near  Brenham,  is  underway,  and  will  provide 
camping    and    recreation    facilities. 

A  fortyish  man  with  a  puka  shell  necklace 
joins  us.  He  chainsmokes  and  tries  to  talk 
someone  into  playing  Pong.  A  red-haired 
Eagle  Scout-type  pulls  up  a  chair.  He  and  I 
argue  the  various  merits  of  sleeping  bags 
versus  Winnebagos.  (He's  for  the 
Winnebagos;  must  not  be  an  Eagle  Scout.) 
At  various  times  we  all  discuss  Jimmy 
Carter,  capital  punishment,  and  the  ERA. 
Based  on  my  sampling,  I  would  generalize  to 
the  point  of  saying  that  most  nudists  are 
liberals. 

I  honestly  had  fun.  Not  because  of  the 
nudism,  because  of  the  people.  As  well  as 
being    natural,    they're   very   nice.    Which 


perhaps  more  than  anything  underscores 
the  basic  idea  of  the  club:  there  ain't  no  sin  in 
skin.  (My  paraphrase.) 

The  atmosphere  of  the  club  was  more 
church  social  than  nightclub;  it  didn't  make  ' 
any  difference  that  we  were  all  nude,  be- 
cause it  shouldn't.  I  can't  say  I  was  ever 
unconscious  of  being  nude;  I  was  certainly 
conscious  of  it  the  whole  time,  and  I  did  my 
share  of  unobtrusive  staring.  But  I  never 


encountered  any  lewd  come-ons  or  rude 
comments,  which  any  woman  (or  man)  can 
surely  appreciate. 

On  the  wav  out,  lots  of  our  new  friends 
call  out  goodbyes  and  comeback-soons.  (I 
think  I  will.)  I  move  toward  the  stairs, 
clutching  vodka  and  purse. 

"Don't  forget  your  clothes,"  a  man 
cautions.  "Someone's  bound  to  notice." 

Oh,  yeah. 
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HERSHEY  CANDY  CO./Dome  Shadows 

ROSEANNA  STRINGS  &  THINGS/Greenroom 

TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 

NOEL  BOLE/Upstairs  Pub 

JOHN  &  BONNY/Big  Mouth  Frog 

LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 

PANGO/Phasc  3 

JEREMIAH/Papa  Feelgoods 

LUCINDA/Houlahan's  «2 

JOHN  URIAH  ANDERSON/High  Noon 

DALE  PRIEST,  STEVE  DOWNEY/Prufrock's 

DANNY  EVERETT.  FRONT  PORCH  SWING/ 
Theodore's 

INK    SPOTS/Crystal    Forest   Room.   Hyatt 
Regency  Hotel 

SUM  CONCERTS/Miller  Theater/8:30  p.m. 

DIXIELAND  BAND/Huber's  Seafood  House 

LEL  LOBO/Velvet  Turtle 

FRI./SEPT.  17 

RICK  VAN  EMAN,  DALE  PRIEST/Prufrock's 

VINCE  BELL/Rosewater's 

GEORGE  JONES/Gilley's 

JOHN  VAND1VER.  SHAKE  RUSSELL/ 
Anderson  Fair 

CONJUNTO  DE  LA  LOREYES/La  Frontera 

MOUNTAIN  VAGABONDS/Bavarian  Gardens 

STEVEN  JARRARD/Sand  Mountain 

DANNY  EPPS  BAND/Houlahan's  #  2 

MUSKRAT/Theodore's 

MIKE  SVAJDA/High  Noon 

PANGO/Phase  3 

ROSEANNA  STRINGS  &  THINGS/Greenroom 

JEREMIAH/Papa  Feelgoods 

DANNY  EVERETT.  MARK  BONNY.  CARSON 

GRAHAM/Corky's 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
HERSHEY  CANDY  CO./Dome  Shadows 
NOEL  BOLE/Upstairs  Pub 
JOHN  &  BONNY/Big  Mouth  Frog 
SUM  CONCERTS/Miller  Theater/8:30  p.m. 
INK  SPOTS/Crystal  Forest  Room,  Hyatt 
Regency  Hotel 

ARNETT  COBB  &  KENNY  ANDREWS 

Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 

SAT/SEPT.  18 
MUSKRAT/Theodore's 
RICK  VAN  EMAN,  BILLIE  DUNCAN/ 

Prufrock's 
LEON  &  MARY  RUSSELL/Summit 
MIKE  SVAJDA/High  Noon 
JEREMIAH/Papa  Feelgoods 
STEVEN  JARRARD/Sand  Mountain 


TUES./SEPT.I4 
BILL  PREIST/Anderson  Fair 
SMOKIN'  FITZ/Rosewater's 
JEREMIAH/Papa  Feelgoods 
OPEN  STAGE/Prufrock's 
MARIANNE  PHELPS/Houlahan's  #  2 
TUCKER     &     ZOE.     BOBBY    JAMES 

BOURGOIN/Theodore's 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY/Big  Mouth  Frog 
TOM  MARTIN  &  THE  MUSICMAKERS/ 

Gilley's 
HERSHEY  CANDY  CO./Dome  Shadows 
DANNY  EVERETT/Corky's 
NOEL  BOLE/Upstairs  Pub 
INK  SPOTS/Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
HOUSTON  SYMPHONY  ORCHESTRA/Jones 

Hall/8  p.m. 
LES  LOBO/Velvet  Turtle 

WED./SEPT.I5 
DUSTY  STARR,  JIM  DANIEL/Prufrock's 
SMOKIN'  FITZ,  BOBBY  JAMES  BOURGOIN/ 

Theodore's 
SHEPPARD    QUARTET/Hammon    Hall,    Rice 

Univ. 
NATALIE  ZOE/Houlahan's  #  2 
PAT  MEARS/Sand  Mountain 
BILL  PRIEST/Anderson  Fair 
STEVEN  JARRARD/Corky's 
JEREMIAH/Papa  Feelgoods 
PANGO/Phase  3 

LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
ROSEANNA  STRINGS  &  THINGS/Greenroom 
HERSHEY  CANDY  CO./Dome  Shadows 
TOM  MARTIN  &  THE  MUSICMAKERS/ 

Gilley's 
JOHN  &  BONNY/Big  Mouth  Frog 
NOEL  BOLE/Upstairs  Pub 
QOLDEN  OLDIES/Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 

THURS./SEPT.  16 

FIRST  ANNUAL  VINCE  BELL  CELEBRATION 
WITH  VINCE  BELL  &  SMOKIN'  FITZ/ 

Anderson  Fair 
Anderson  Fair 

LUCILLE  CADE/Rosewater's 

STEVE  CHESTER,  MICHEAL  MACOULIER/ 
Corky's 


•  Open:  11-  midnight  SunrThur. 
ll-3an\Fri.-Sat. 


526-7282  # 


Foot-Long  Submarine  Sandwiches 


2319  S.  SHEPHERD 

2  BLOCKS  N.  OF  WESTHEIMER 


ftafeoti 


SALOON  &  CAFE 


health  food  also  served take  out  service 

Piano  bar,  backgammon  ,  chess  ,  other  games — 

2607  grant       can     522  0042 

One   block  off  Westheimer  &  montrose:  open  ^"^'^.m2 


Steven  Jarrard  is  slated  for  Sand 

Mountain  Friday  and  Saturday,  Sept.  17 

and  IS;  Anderson  Fair  Tuesday  and 

Wednesday.  Sept.  28  and  29,  and 

Rosewater's  Thursday,  Sept.  30. 

?ANGO/Phase  3 

MOUNTAIN  VAGABNDS/Bavarian  Gardens 

LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 

JOHN  &  BONNY/Big  Mouth  Frog 

VINCE  BELL/Rosewater's 

NOEL  BOLE/Upstairs  Pub 

CHUBBY  WISE/Gilley's 

HERSHEY  CANDY  CO./Dome  Shadows 

ROSEANNA  STRINGS  &  THINGS/Greenroom 

CONJUNTO  DE  LA  LOREYES/La  Frontera 

DANNY  EVERETT/Corky's 

JOHN  VANDIVER  &  SHAKE  RUSSELL/ 
Anderson  Fair 

SUM  CONCERTS/Miller  Theater/8:30  p.m. 

INK  SPOTS/Crystal  Forest  Room,  Hyatt 
Regency  Hotel 

ARNETT  COBB  &  KENNY  ANDREWS/ 

Huber's  Seafood  House 

LES  LOBO/Velvet  Turtle 

SUN./SEPT.  19 

DON  SANDERS/Anderson  Fair 

BOBBY  JAMES  BOURGOIN/Corky's 

CHUBBY  WISE/Gilley's 

LIVE  BAND/Theodore's 

ROSEANNA    STRINGS    &    THINGS/Houlahan's 
#2 

JEREMIAH/Papa  Feelgoods 

PANGO/Phase  3 

MOUNTAIN  VAGABONDS/Bavarian  Gardens 

BROKEN  STRING  BAND/Railhead 

HERSHEY  CANDY  CO./Dome  Shadows 

CONJUNTO  DE  LA  LOREYES/La  Frontera 

SHERRY  NEAL/Big  Mouth  Frog 

SUM  CONCERTS/Miller  Theater/8:30  p.m. 

HOUSTON  SYMPHONY  ORCHESTRA/ 

Jones  Hall/7:30  p.m. 

BICENTENNIAL  OUTLAW  CONCERT/Steiner 
Ranch,  on  Lake  Austin,  Austin,  Texas/ 
Waylon  Jennings,  Willie  Nelson,  David 
Allan  Coe,  Country  Music  Revue,  Balcones 
Fault,  Pop  Nelson  &  Leon  Raush,  Tracy 
Nelson  &  Mother  Earth.  Sammy  Allred 

&  the  Greezinslaw  Brothers,  Asleep  At 
The  Wheel,  John  Emmery,  Cooder  Brown, 
Robert  Lee  Cobb,  Billy  "C",  Jess  Demaine, 
Alvin  Crow,  Jubal  Clark,  Jody  Payne, 
Milton  Carroll/10  a.m. 

MON./SEPT.20 

PAUL  COLVERT/Theodore's 
OPEN  STAGE  /Houlahan's  #  2 
EXPOSURE  NIGHT/Papa  Feelgoods 
STEVE  DOWNING/Sand  Mountain 
VANICS  &  SHANE/Railhead 
SHERRY  NEAL/Big  Mouth  Frog 
SHAKE  RUSSELL,  MARK  BONNY/Corky's 
HOUSTON  SYMPHONY  ORCHESTRA/Jones 
Hall/8  p.m. 

TUES./SEPT.21 

NOEL  BOKA/Rosewater's 
OPEN  STAGE/Prufrock's 
BRICK.  CHRLIE,  ALL  MET  TACO  BAND/ 

Theodore's 
EMPTY  CAN  BAND/Houlahan's  ff  2 
JEREMIAH/Papa  Feelgoods 
SMOKIN'  FITZ/Anderson  Fair     J 
NOLE  BOLE/Upstairs  Pub 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 
HERSHEY  CANDY  CO  /Dome  Shadows 
JOHN  VANDIVER/Corky's 
JOHN  &  BONNY/Big  Mouth  Frog 
HOUSTON  SYMPHONY  ORCHESTRA  Jones 

Hall  8  p.m 
LES  LOBO/Velvet  Turtle 
JOHN  MAYALL/L.berly  Hall 

WED/SEPT.  22 

BRUCE  MCELHENY  Andersen  Fair 
ROSEANNA  STRINGS  &  THINGS  Greenroom 
MICHEAL  MARCOUI  IFR  Corky's 
JEFFERSON  STARSHIP  Summit 


MARIANNE  PHELPS,  SHAKE  RUSSELL/ 

Theodore's 
PAUL  COLBERT,  JIM  DANIEL/Prufrock's 
SMOKIN'  FITZ/High  Noon 
DANNY  EVERETT/Houlahan's  #  2 
JEREMIAH/Papa  Feelgoods 
PANGO/Phase  3 

LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY/Big  Mouth  Frog 
TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 
HERSHEY  CANDY  CO./Dome  Shadows 
NOEL  BOLE/Upstairs  Pub 
GOLDEN  OLDIES/Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 
JOHN  MAYALL/Liberty  Hall 

THURS./SEPT.  23 
LUCINDA,  JOHN  VANIVER/Theodore's 
J.W.  &  FORD,  DALE  PRIEST/Prufrock's 
SMOKIN'  FITZ/High  Noon 
FRONT  PORCH  SWING/Houlahan's  #  2 
REB  SMITH/Rosewater's 
ALL  MEAT  TACO  BAND/Anderson  Fair 
TOMMY  BIRD,  JOHN  ENSEY/Corky's 
ROSEANNA  STRINGS  &  THINGS/Greenroom 
JEREMIAH/Papa  Feelgoods 
PANGO/Phase  3 

LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY/Big  Mouth  Frog 
NOEL  BOLE/Upstairs  Pub 
TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 
HERSHEY  CANDY  CO./Dome  Shadows 
INK  SPOTS/Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
DIXIELAND  BAND/Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 

FRI./SEPT.  24 
JOHN  VANDIVER/Houlahan's  #  2 
NEIL  SEDAKA/Music  Hall 
FOX  FIRE/Sand  Mountain 
FULL  MOON  BAND/Theodore's 
DALE  PRIEST,  STEVE  DOWNEY/Prufrock's 
EMPTY  CAN  BAND/Rosewater's 
MICHAEL  TWITTY/Gilley's 
REB  SMITH/Anderson  Fair 
ROSEANNA  STRINGS  &  THINGS/Greenroom 
JEREMIAH/Papa  Feelgoods 
MOUNTAIN  VAGABONDS/Bavarian  Gardens 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY/Big  Mouth  Frog 
NOEL  BOLE/Upstairs  Pub 
HERSHEY  CANDY  CO./Dome  Shadows 
CONJUNTO  DE  LA  LOREYES/La  Frontera 
INK  SPOTS/Crystal  Forest  Room  Hyatt 

Regency  Hotel 
ARNETT  COBB  &  KENNY  ANDREWS/ 

Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 


ROSEANNA   STRINGS   &   THINGS/Houlahan's 
*2 

JEREMIAH/Papa  Feelgoods 

PANGO/Phase  3 

MOUNTAIN  VAGABONDS/Bavarian  Gardens 

BROKEN  STRING  BAND/Railhead 

SHERRY  NEAL/Big  Mouth  Frog 

KITTY  WELLS/Gilley's 

HERSHEY  CANDY  CO./Dome  Shadows 

CONJUNTO  DE  LA  LOREYES/La  Frontera 

JOHN  GRIMAUDO/Anderson  Fair 

MON./SEPT.  27 
JOHN  GRAVIS/Theodore's 
OPEN  STAGE/Houlahan's  #  2 
EXPOSURE  NIGHT/Papa  Feelgoods 
SHERRY  NEAL/Big  Mouth  Frog 
RUKKLES,  STEVE  JARRARD/Corky's 
BILLY  ECKSTEIN/Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
HOUSTON  SYMPHONY  ORCHESTRA/Jones 
Hall/8  p.m. 

TUES./SEPT.  28 

BRICK,  CHARLIE,  DANNY  EVERETT/ 

Theodore's 
OPEN  STAGE/Prufrock's 
STEVEN  JARRARD/ Anderson  Fair 
MARIANNE  PHELPS/Houlahan's  #  2 
JEREMIAH/Papa  Feelgoods 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY  /Big  Mouth  Frog 
NOEL  BOLE/Upstairs  Pub 
TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 
HERSHEY  CANDY  CO./Dome  Shadows 
NOEL  BOKA/Rosewater's 
BILLY  ECKSTEIN/Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
HOUSTON  SYMPHONY  ORCHESTRA/Jones 

Hall/8  p.m. 
DIANE  TABOLA  &  WOLFGANG  JUSTEN/ 

Jones  Hall,  Univ.  of  St.  Thomas/8  p.m. 
LES  LOBO/Velvet  Turtle 

WED./Sept.  29 
SHAKE  RUSSELL/Theodore's 
JIM  DANIEL/Prufrock's 
ALL  MEAT  TACO  BAND/Houlahan's  #  2 
JEREMIAH/Papa  Feelgoods 
PANGO/Phase  3 

LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY/Big  Mouth  Frog 
NOEL  BOLE/Upstairs  Pub 
TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 
ROSEANNA  STRINGS  &  THINGS/Greenroom 
HERSHEY  CANDY  CO./Dome  Shadows 
STEVEN  JARRARD/ Anderson  Fair 
-BILLY  ECKSTEIN/Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
GOLDEN  OLDIES/Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 

THURS./SEPT.  30 
BILL  CADE/Anderson  Fair 
ALL     MEAT     TACO     BAND     &     JOHN 

VANDIVER/Theodore's 
J.W.  &  FORD,  DALE  PRIEST/Prufrock's 
SHAKE  RUSSELL/Houlahan's  #  2 
STEVEN  JARRARD/Rosewater's 
DANNY  EVERETT/Corky's 
JEREMIAH/Papa  Feelgoods 
PANGO/Phase  3 

JOHN  &  BONNY/Big  Mouth  Frog 
NOEL  BOLE/Upstairs  Pub 
TOM  MARTIN  &  THE  MUSICMAKERS/Gilley's 
ROSEANNA  STRINGS  &  THINGS/Greenroom 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
HERSHEY  CANDY  CO./Dome  Shadows 
BILLY  ECKSTEIN/Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
DIXIELAND  BAND/Huber's  Seafood  House 
LES  LOBO/Velvet  Turtle 


Don  Sanders  will  appear  at  Anderson 
Fair  Sunday,  Sept.  19. 


SAT/SEPT.  25 

FULL  MOON  BAND/Theodore's 
HAYSL1P  BROTHERS/Wells  Fargo 
BILLIE  DUNCAN,  STEVE  DOWNEY/ 

Prufrock's 
JOHN  VANDIVER/Houlahan's  #  2 
JEREMIAH/Papa  Feelgood's 
FOX  FIRE/Sand  Mountain 
PANGO/Phase  3 

MOUNTAIN  VAGABONDS/Bavarian  Gardens 
LARRY  MARTINEZ  &  HIS  ORCH./Emiliano's 
JOHN  &  BONNY/Big  Mouth  Frog 
EMPTY  CAN  BAND/Rosewater's 
NOEL  BOLE/Upstairs  Pub 
KITTY  WELLS/Gilley's 

ROSEANNA  STRINGS  &  THINGS/Greenroom 
HERSHEY  CANDY  CO. 'Dome  Shadows 
CONJUNTO  DE  A  LORE  YES  La  Frontera 
LUCINDA  Anderson  Fait 
INK  SPOTS'  Crystal  Forest  Room,  Hyatt 

Regency  Hotel 
ARNETT  COBB  &  KENNY  ANDREWS 

Huber's  Seafood  House 
LES  LOBOS  Velvet  Turtle 

SUN.  SEPT.  26 
LIVE  BAND  Theodore's 
MIKF  SVAJDO  Hmh  Noon 


Bill  Cade  will  appear  at  Anderson  Fair 
Thursday,  Sept.  30. 


JIMMY  KEED 

Big  Boss  Mann    Jimmy  Reed,  the  man  whose  blues  classic,  "Bright  Lights,  Big 
City,  "inspired  our  calender  logo,  died  August  29  in  Oakland,  Calif. 

Born  Sept.  6, 1926,  in  Leland,  Miss.,  Reed  moved  north  at  age  15  to  find  work. 
In  1950,  he  came  to  Chicago  to  devote  full  energy  to  music.  There  he  met  up  with 
childhood  friend  Eddy  Taylor,  whose  guitar  playing  has  been  the  backbone  of 
Jimmy  Reed's  slow-and-easy  sound  since  they  first  recorded  In  1953. 

Another  major  musical  influence  in  his  life  was  his  former  wife,  Mary  Lee 
Reed,  who  co-wrote  most  of  his  successful  songs. 

His  first  records  were  instant  hits  on  rhythm  &  blues  radio,  and  "Big  Boss 
Man, "  "Bright  Lights,  Big  City, "  and  "Honest  I  Do"  scored  on  Billboard's  "Hot 
100." 

Reed's  simple,  laid-back  guitar  and  harmonica  style  and  his  casual,  slurred 
vocals  have  influenced  such  musicians  as  Houston's  Juke  Boy  Bonner,  Charley 
Musselwhite,  John  Mayall,  and  Bob  Dylan. 

His  last  Houston  appearance  was  at  last  year's  Liberty  Hall  New  Year's  Eve 
party. 

He  was  buried  in  Chicago. 


Film 


TUES/SEPl.  14 

THE  GOLD  RUSH/U  of  H 
CITIZEN  KANE/Miller  Theater/9  p.m. 
MY  MAN  GODFREY/Rice  Media  Center/ 

7:30  p.m. 

WED./SEPT.  15 
LLOYD,  KEATON,  LAUREL  &  HARDY/Rice 

Media  Center/7:30  p.m. 
WOMAN  OF  THE  YEAR/Museum  of  Fine  Arts/ 

8  p.m. 
ROLLERBALL/U  of  H. 

THURS./SEPT.  16 

ROLLERBALL/U  of  H. 

THE  OTHER  SIDE  OF  THE  SKY/Rice  Media 

Center/7:30  &  10  p.m. 

FRI./SEPT.  17 
MIDNIGHT  COWBOY/U  of  H. 
PLESE  DON'T  BURY  ME  ALIVE/Rice  Media 

Center/7:30  &  10  p.m. 
HISTORY  OF  THE  AMERICAN  AVANT- 

GAR»E/Rice  Media  Center 'midnight 
SAT/SEPT.  18 
PLEASE  DON'T  BURY  ME  ALIVE  Rice  Media 

Center/7:30  &  10  p.m. 
THE  PUBLIC  ENEMY'Museum  of  Fine  Arts' 

8  p  m  SUN./SEPT.  19 

PLEASE  DON'T  BURY  ME  ALIVE  Rue  Media 

Center.' 7:30  &  10  p.m 

MON.  SEPT  20 
HISTORY  OF  THE  AMERICAN  AVANT 

GARDE  (1959  63)  Rice  Media  Center 

7  30  p  m 

TUES.  SEPT.  21 
KIND  HEARTS  AND  CORONETS  Rue  Media 

Center  7:30  p  ni 
RANG  THE  DRUMS  SLOWLY  U  ol  H. 

cont.on15 


MUSIC 

ANDERSONS  FAIR/2001  Grant/528-8576 
AFRO-AMERICAN  BALLROOM/2815 

Collingsworth/226-7811 
BAVARIAN  GARDENS/3926  Fegan/86 1-6300. 

862-9068 
BIG  MOUTH  FROG/2727  Crossview/  784-5090 
BULL  &  ANCHOR/656  Westbury  Square/ 

721-2550 
CARNABY'S/1003  Jackson  Blvd.  5240182 
COCO  LOCO  (LAS  CASUELAS)  2219  Fulton 

237-9055 
CONTINENTAL  SHOWCASE/3730  Scott 

747-2847 
LA  FRONTERA/3719  Canal/226-8053 
CORKY'S/623  Hawthorne/527  9971 
DAMIAN'S/1502  Hazard/527-8093 
DOME  SHADOWS/9218  Buffalo  Spdwy./ 

665-9444 
EMILIANO'S/I-10  at  Gessner/467-1727 
FIESTA  BALLROOM/Gulf  Freeway  at  College/ 

944-4293 
GlLLEY'S/4500  Spencer  Highway '941  7990 
GRAND  CENTRAL  STATION/5011  Griggs 

741-5389 
GREENROOM/509  Louisana/225-5492 
HECTORS  CLUB/6500  S.  Main/524-5291 
HIGH  NOON  SALOON/2010  Waugh  Dr./ 

528-8817 
HOULAHAN  S  #2' 128  Westheimer '528  1835 
HOULAHAN'S  82  128  Westheimer  528  1835 
JACKIES  AQUARIUM  CLUB  7748  Bellbay 

734-9088 
LIBERTY  HALL  1610  Chenevert  659  1082 
LOS  GLOBOS  3703  Irvington  226  7400 
ON  THE  BORDER  9441  Telephone  Rd 

991  0658 
PAN  AMERICAN  BALLROOM  1705  N.  Mam 

2233222 
PAPA  FEELGOOD'S  4000  Main  686  7739 
PHASE  III  707  Bell  659  8533  - 
PRUFROCK'S  423  Westheimer  528  8360 
RAILHEAD  6400  Richmond  784  5400 
ROSEWATER'S  1606  California  528  9729 
SAND  MOUNTAIN   1213  Richmond  5288164 
STARDUST  BALLROOM  33 10  Fulton  228  6535 
THEODORES  302  Avondale  522  9797 
UPSTAIRS  PUB  8330  Main  665  9124 
VALENCIA  2205  S   Sheperd  528  8610 
VASILIOS  5717  K.rby  528  8522 
WELLS  FARGO  460  W   Parker  697  2827 
WINCHESTER  5714  Bissonel  667  7994 


\ 


Montrose/652-6537 
COLLINS  LOWELL  GALLERY  2903  Sa.nt 

622-6962 
CRONIN  GALLERY  2424  Bissonet  526  2548 
DE  NAG Y/ WATSON  GALLERY  1 106  Berthea/ 

522-8338 
DUBOSE  GALLERY  2950  Kirby  526-4916 
ESOTERIC  ART  CENTER  314  S.  Fnendswood 

482-0150 
HOOKS-EPSTEIN  GALLERY  1200  Bissonet 

522-6874 
HOUSTON  CIVIC  ART  ASS    1840  Westheimer 

523-0890 
HOUSTON  MUSEUM  OF  MODERN  ART  610 

W.  Alabama  869-5326 
JASPER  GALLERIES  5200  Montrose 

523-4416 
KELINSKE  GALLERIES  INC.  4003 

Westheimer  622-6001 
MARJORIE  KAUFFMAN  GALLERIES  5015 

Westheimer  622  6001 

MEINHARD  GALLERIES  INC    1714  S.Post  Oak 

Rd. '622-0480 
MEREDITH   LONG   GALLERIES  2323  San 

Felipe  Rd   523-6671 
MILLIOUD    GALLERY   2929    Buffalo 

Spdwy.  621-3330 
MUSEUM  OF  FINE  ARTS  1001  Bissonnet  526- 

1361 
PACE  GALLERIES  5008  Westheimer  622  2440 
PRITCHARD  GALLERY  5015  Westheimer  623 

4560 
RIVER  OAKS- ALLEY  GALLERIES  2501  River 

Oaks  522  6401 
RIZK-NEIL  GALLERY  1844  Fountamview' 

782-4072 
RICE  MUSEUM  Rice  University  527-8101 
ROBINSON    GALLERIES  1100    Bissonnet  528 

6286 
ROBINSON    MARIE    GALLERY    2626 

Westheimer  526  7516 
ROTHKO  CHAPEL  1401  Sul  Ross  at  Yupon 

5249839 
SARAH  CAMPBELL  BLAFFER(U  OF  H)  4800 

Calhoun  749-1320 
SCULPTOR'S  FOUNDRY  &  GALLERY '13280 

Murphy  Rd..  Stafford.  Tx    499  4615 
SIMPATICO  GALLERY  One  Allen  Center 

6589544 
SOTHEBY  PARKE  BERNET  GALLERIES 

Gallena  623  0010 
SOUTHWEST  GALLERIES  5825Kirby  5261569 
SPEEDBY"S    OLD    PRINT    GALLERY  5017 

Montrose  521  9652 
WESTHEIMER  GALLERIES  112  Westheimer 


GALLERIES        THEATER 

ART  I  FAGMF  OF  HOUSTON   1953  '        '  ••^^P      »W^ 


ART  LEAGUE  OF  HOUSTON  1953 
Montrose  523  9530 
CONTEMPORARY  ARTS  MUSEUM  5216 


ALLEY  THEATER  615  Texas  228  8421 
BALINESE    DINNER    THEATER  2107   Seawal 


Blvd., Galveston/ 1-763-8516 
CHANNING  PLAYERS/5210  Fann.n/526-1571 
CLEAR  CREEK  COUNTRY  THEATER/301  S. 

Hwy.  3,  League  City/  332  2931 
DEAN    GOSS'     DINNER    THEATER/2525 

Murworth/666-4146 
DUNFEY'S    DINNER     THEATER  7000    S.W 

Frwy. '771-1311 
HAMSTER  THEATER/1576  Chantilly/682  0308 
HOPE  DEVELOPMENT,  INC/2735  Lyons/228- 
1685 
HOUSTON  BALLET/615  Louisiana/225-0271 
HOUSTON  CONTEMPORARY  DANCE 

THEATER/5505  San  Jacinto/523-8841 
KERYGMA  St   James  Episcopal  Church,  3129 

Southmore '695-2828 
MAIN     STREET    THEATER     AT    AUTRY 

HOUSE '6265  S   Main/524-3168 
MILLER  OUTDOOR  THEATER/3339  Tulip. 

Pasadena/  946-9976 
THE  TEXAS  THEATER  FOUNDATION/4000 

Westheimer  6580900 
THEATER  SUBURBIA/1410  W  43rd/682-3525 
THEATER    UNDER    THE    STARS/1999   W. 

Gray/522-0701 
WINDMILL  DINNER  THEATER/390  Town  & 

Country  Village/464-7655 

HALLS 

ALBERT  THOMAS  CONVENTION  &  EXHIBIT 

CENTER/612  Smith/222-4981 
ASTROHALL  AND  ASTRODOME/6IOat  Kirby/ 
748-4550 

COLISEUM/810  Bagby/222-3267 
HOFHEINZ  PAVILION/4800  Calhoun/749-2372 
HOUSTON  GRAND  OPERA/615  Louisiana/227- 

5277 
HOUSTON    MUSIC    TEATER/7326   S.    W. 

Freeway/771-3851 
HOUSTON  SYMPHONY  SOCIETY/615 

Louisiana'224  4240 
JONES  HALL/615  Louisiana/222-3415 
MUSIC  HALL/810  Bagby/222  4461 
SUMMIT  10  Greenway  Plaza/ 627  7456 

SERVICES 

CITY  HALL  900  Brazos/222-3011 

CRISIS  HELP  LINE/488  7222 

CRISIS  HOT  LINE/2281505 

CULLEN'S  WOMEN  CENTER/733-5421 

FAIR  HOUSING  ENFORCEMENT/900  Brazos/ 

222-5411 
FAMILY  CONNECTION/523-6825 

HEALTH  DEPARTMENT/1115  N.  Mac 

Gregor/222  4288 
INLET  DRUG  CENTER/529-4601 
PLANNED  PARENTHOOD/360IFannin/ 

5223976 __ 
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FULLOUT 

RADIO  GUIDE 

Manager's  Report 


By  BOB  ROGERS 

The  trouble  with  writing  this  column  is 
that  it  has  to  be  written  about  three  weeks 
earlier  than  it  is  read.  One  never  knows 
quite  what  to  say  about  the  station's 
circumstances,  not  under  current 
conditions. 

As  I  try  to  practice  just  a  modest  amount 
of  future-tnink,  I  get  hit  with  very 
compressed  time-frames. 

I  think  they  call  it  future  shock. 

It  is  an  absurd,  alarming  situation,  full  of 
hope.  As  weird  as  that  sounds,  it  is  as 
accurate  as  I  can  find  the  words  for. 

We  are  in  the  middle  of  a  marathon.  It 
is  a  two-month  marathon.  As  you  read 
this,  we  have  completed  the  first  month. 
Our  cash  goal  for  that  first  month  was 
$20,000.  As  I  write  this,  we  have  taken  in  a 
little  over  $4,000.  I  find  that  alarming.  We 
are  rapidly  gaining  momentum.  I  find 
that  hopeful. 

If,  as  you  read  this,  the  station  has 
indeed  taken  in  $20,000  in  August,  then  I 
would  say  that  we  have  finally  put  six  years 
of  crisis  radio  behind  us. 

It  is  not  that  $20,000  is  going  to  meet  all 
of  our  financial  needs.  It  will  not.  It  will 
enable  us  to  pay  several  old  bills  and  take 
a  little  pressure  off. 

It  will  enable  us  to  meet  a  demand  by 

5E&'>U000 

FUTURG- 

THIflK 

mflRATHOn 

SPECIAL 
EVENTS 

INCLUDE: 

•AVANT GARDE  FILMS 
♦POETRY 

♦JAZZ-ROCKCONCERT 
♦MIDNIGHT  MUNCH 
♦DANCE 
♦HUNGARIAN  YODEL 


HEAR  DETAILS 
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our  bank  for  a  5  per  cent  mortgage 
reduction  on  the  station  property. 

It  will  enable  us  to  meet  our  $500-a- 
week  payroll  through  mid-September. 

In  September,  we  will  have  to  raise  an 
additional  $20,000.  The  same  thing  goes 
for  October,  November,  and  December. 

We  will  continue  to  operate  the  station 
on  a  $10,000  a  month  ceiling.  Presently, 
we  are  operating  on  less  than  $8,000. 

We   have   about   six   years   of   losses 


KPFT  Staff... 

Bob  Rogers,  general  manager;  K.  Wayne,  program  director;  Sandy  Jensen,  business  manager; 
Vanessa  Cargo,  information  co-ordinator;  Larry  Foster,  music  director;  Joe  Bleakie,  chief 
engineer;  David  Rickmers,  traffic  co-ordinator;  Birdie  Kypke,  volunnteer  co-ordinator  and 
operations  co-ordinator;  Scott  Cluthe,  National  Public  Radio 

Information  Collective:  Vanessa  Cargo,  Mike  Porter,  Tom  Church,  Carey  Thornton,  Jim 
Maxwell,  Vic  Hearne,  Karen  Barrett,  Jackie  Detwiler,  Collin  Kellman,  Marsha  Carter,  Donna 
Duerk,  Tom  Cash,  Sue  Plant 

Fine  Arts,  Poetry,  Drama  and  Literature:  Marsha  Carter,  Mary  Daly,  Greg  Miller,  Bob  Rogers, 
Diane  Reynolds,  Susan  Carmalt,  Lorenzo  Thomas,  Jeff  Salzberg. 

Music:   Larry  Foster,  Susan  Plant,  Dallas  Mayer. 

Operations:  Paddock  Smith,  Barbara  Counts,  Rocky  Counts,  Bonnie  McGuire,  Matt  Walker, 
Betty  Maldanado,  Cathy  Betchal,  Jerry  Grace,  Ted  Veins,  Becky  Pena,  Henry  Reynolds,  Joe 
Serbu,  Steve  McVickers,  Arthur  Shapiro,  Elias  Guerrero,  Debbie  Huls,  Terry  Goodwin,  Ted 
Moore,  zlisa  Heaton,  Kay  Baesner,  Todd  Thompson,  Rick  Williams,  Theodore  Clark,  Chris 
Wycliff,  Rick  Anderson,  Cristie  Coates,  Ricky  Quan ,  Jim  Tucker,  Kieth  Hanson,  Sue  Simmons, 
John  Simmons,  Nancy  Chester,  Rodman  Kypke,  Karla  Kelly,  Alan  Garrison,  Tom  Southwick, 
Clara  Rogers,  Becky  Sullivan,  Diane  McDonald,  Marianne  Church,  Eileen  Williams,  Gary 
Adams,  J.  Birtch,  Mike  Cloud,  Susan  Plant,  Jackie  Detwiler,  George,  Benny  Green,  Ricky 
Waters,  Kathleen  Crump,  Hawaiian  Smith,  J.B.  Kincaid,  Lauren  Boehne,  Rex,  Chaille  Percy, 
Robin  Christopher,  Tafogny  Whitney,  Linda  Wright. 

Air  Staff:  Mike  Curtiss,  Vanessa  Cargo,  Liselotte  Babin,  Alice  Rickel,  Jim  Bob  Barnett,  Tom 
Bickley,  Scott  Cluthe,  Thorne  Dreyer,  Tracy  Gehman,  Lawrence  Jones,  Bob  Love,  Al  Vaughn, 
Howard  Reynolds,  Tenny  Ullrich,  K.  Wayne,  Scott  Sommers,  John  Snyder,  Thorn  Clark,  Buffalo 
Chip,  Paul  Yeager,  Meena  Deadt,  Rudi  Garcia,  Sylvia  Cavasos,Ray  Hill,  Pokey  Anderson,  Frank 
Cargo,  Melissa  Jones,  Marsha  Carter,  Ed  Badeaux,  Joe  Lomax,  Tony  Bennett,  Hobart  Taylor, 
Gertrude  Barnstone,  Donna  Duerk. 

Local  Advisory  Board:  Thelma  Meltzer  (chair),  Mike  Davis,  Lorenzo  Thomas,  Steve  Glaser, 
Margie  Glaser,  Gertrude  Barnstone,  David  Duncan,  John  Henery  Faulk,  Joe  Holton,  Peter 
Papademetrious,  Rick  Prinze,  Danny  Samuels,  Bill  Swenson,  Louise  Millikan  (secretary),  Ron 
Walters,  John  Tucker,  John  Binkley,  Jim  Baldauf,  James  Blue,  Melissa  Jones,  Mary  Daly,  Dennis 
Sucec,  Tony  Bennet,  Louis  Delgado,  Ida  Thomas. 

..  and  Roy&  Julie: 


to  cover.  We  are  carrying  a  debt  load  of 
about  $25,000  not  including  the  property 
mortgage  ($69,000). 

We  need  an  additional  $25,000  to  cover 
our  portion  of  a  $79,000  grant  from  HEW 
for  the  purpose  of  installing  a  new 
transmitter  and  related  equipment.  That 
project  will  enable  us  to  double  the  signal 
strength  of  the  station. 

We  need  to  promote  the  station  to 
potential   new  supporters.      That   costs 


money,  about  $20,000  over  a  6  month 
period  to  do  it  right,  in  my  opinion. 

$20,000  a  month  sounds  like  a  lot  of 
money  until  you  consider  that  it  works 
out  to  4,000  individual  checks  of  $5  each. 
We  will  mail  8,000  copies  of  this  Mighty  90 
News  to  known  listeners.  That  is  the 
hopeful  part. 

If  on  the  other  hand,  we  did  not  raise 
$20,000  in  August,  we  have  to  make  up  the 
difference  in  early  September  and  then 
go  on  to  $20,000  for  September.  That  is 
assuming,  of  course  that  we  are  still  on  the 
air  as  you  read  this.  The  bank  could  have 
begun  foreclosure  proceedings.  Anyone 
of  several  creditors  could  have  gone  as  far 
as  they  are  going  to  go  with  us.  That  is  the 
alarming  part. 

What  about  you?  Did  you  send  in  your 
$5  yet?  If  there  are  enough  of  us,  we  don't 
have  any  financial  problem.  If  there  are 
not  enough  of  us,  we  have  a  real 
problem.  Again,  what  about  you?  Are 
you  part  of  the  problem  or  part  of  the 
solution? 

Here's  hoping. 


Finances 


July  Expenditures 

Tower  rental 

$325.00 

Payroll 

1,560.00 

Postage 

218.24 

Payroll  taxes 

3,000.00 

Utilities 

1,072.49 

Telephones 

128.77 

Office  supplies 

53.26 

Transmitter  repairs 

89.71 

Loan  repayment 

100.00 

Mighty  90  News  (share 

of  CPB  promo  funds) 

1,100.00 

Total 

$7,644.17 

July  Income 

Subscriptions 
CPB  Grant 
Phone  Co.  refund 
Returned  check 
Total 


$2,922.76 

4,875.00 

2.04 

(10.00) 

$7,789.80 


KPFT  Listener-Support  Group  No.  1  will 
met  each  Sunday  afternoon  at  2  p.m.  at 
419  Lovett  Boulevard.  If  you  would  be 
more  interested  in  getting  more  involved 
in  the  operation  and  growth  of 
community  radio  in  Houston,  you  are 
welcome  to  attend  these  meetings.  Bring 
us  your  energies,  perceptions,  ideas, 
critisms,  and  commitment.  We  are  you. 
Let's  make  it  real. 


WOMEN! 

KPFT/Paclfica  invites  you  to  attend 
the  KPFT  Women's  Meeting  at  7:30  p.m 
every  Wednesday  at  419  Lovett  Blvd. 


MONDAY 


turn. 


a.m. 


MMnight-3  a.m.  A  veritable  calm  within  the  midst  of 
chaos.  Bob  Rogers  orchestrates 
music,  does  poetry  and  amplifies 
common  sense 

Al  Vaughn  plays  music  and  causes  no 
conflict  between  the  night  people 
and  the  early  riser . 
Howard  takes  a  break  from  his 
studies  to  brighten  your  morning 
with  music  and  information.  NFj 
news  at  7  a.m.;  BBC  news  at  7:45  a. 

Lawerence  Jones  takes  the  blue  o 
of  Monday.  The  best  in  music. 

i-12:M  Noon   report   The   Information   o 

KPFT  tunes  you  into  the  times. 

- !  p.m.  Scott  Cluihe  presents  Houston  Poets 

Sept  Wttob  Roger* 
Sept  J»;  lorenio  Thomas 
Sept  Vi  Manha  Carter 
Oct  4i  to  be  announced 


September  W  to  October  W 


ESDAY 


THURSDAY 


Pacific*  Presents. 

Sept.  IS:  A  tribuH  to  Paul  Robeson   Hu  Songs 
and  rnoofnn.  Sept  2fc  langiton  Hughes 
Memon.l.  recorded  In  hh  home  before  his 
death  Reads  hit  poetry  jnd  ralkuboul  his  life 
8lecfct  in  America.  Sept.  27: 
reads  from  her  works.  One  of  the 
prominent  Black  poets  in  America  Oct  4:  The 
Genuine  Untie  Marriage  A  ndio  pity  about  t 
20-year-oW  roarriaje 

Seldom  Heard   .   .   .Classical 
presented  by  John  Snyder. 
pnpreheriiive  News  for  Houston 

firth  .  .  .  The  Latest  from 
nfornjltion     Collective. 
Washington  Bureau, 
>nal  Public  Radio  and  Others. 
IINK. 

"How  to  OraanUe  your  Workplace." 
:    Tht  Koh  Of  the   Blacl   Womin  in 

ii  in  MK 

I  "Socialist  Feminist  Theory."  The  Third 

I  from  a  series  on  socialist  leminisi 

rded   at   Ihe  July   First   National 

Conference   in   Antloch 

Extended  one  half  hour, 
this  program,  hosted  by  Ed  Badeux 
and  Joe  Lomax,  explores  all  areas  of 
folk  music 


^•10  p.m. 


The  Outer  Space  News  is  presented 
during  the  last  hour  of  music  for 
Larrv  Foster.  Jonathon  B.  Cheeze 
anchors. 

tJ~nterry   "Jack"   Cheeze   presen 
i     experience     music 

/augn  and  music  .  .  . 
irry    Foster    makes    his    morning 
jpearance.    Weather    information 
)'n  the  half  hour,  NPR  news  a  7:00 
:.m.  and  BBC  news  at  7:45  a.m. 
Job  Rogers  is  in  with  music,  featu 
guest     and    frequent    phone 

v12:30  p.m.  Noon   Report   News,  the  ride  list, 
program    schedule,    and    women's 
calendar      presented    by    K  '  !  i 
Informati 

Subtle  Mtiflri^ftxet  just  that. 
Marsha  d 

Embrace 

on     the 

universe. 

Life    on    Earth.    News,    prog/am 

schedule,  woman's  calender.  1  o< 

the  Information  Collective. 

FUTURETHINK. 

Sept.  7:  Afrkan  MuMe:  The  Cons 

Sept  14:  "Convictions."  a  theater 

and  .performed   by   inmates 

correctional  institutions  at  Terfj 

fedro,  California. 

Sept  2t:  The  .Agony  of  Sinda 

Sept  2*:  "The  Hi spanic  Exper  _ 

Oct  Si  Contemporary  City  Planning— Politics 

ol  the  Asphalt  lungle.       . ! 

People's  Covernment.lnteractic 
and  information  regarding  tl 
pdWical  comra&nity.  A  KP 
contribution     toward     puttii 

'vernment  back  in  the  hands  of  the 
ieople.  I 

Up    to    a    more 
Scott   Sommer 


2:30  p.m. 


6-7  p.t 


uler    Space    News.    Jonathon    B. 
Cheeze  and  constituents  bring  you 
ews  future  style. 

ey   "Jack"   Cheeze   and 

eti  looks  for  the  sun  and 
brings  you  good  music  and  features. 
Larry  Foster  does  what's  best  for  the 
morning — "maintains  coolness." 
Bob  Rogers.  Music,  features,  and 
guests.  £fi]\ 
The  Noon  Report.  Ride  list, 
Women's     Calendar     and     news 

ore  Subtle  Maneuvers  .  .  .  with 
arsha  Carter. 

'arathon  information,  features 
IS^Wnjufflmftvayne  hosts 

.  Beneficial  information 

s    news    fro^^KPFT's 

n  Collective. 

INK. 

long  Nigh 

ialph  Nader  on  Nuclear  Energy.  Dim 
interviews  the  outspoken  consumer 

(5J5&£—  mLt  X  Vtaa^L^aaa*lLM 
t  Poetry  of  Africa 

nthology  of  Black  Poets. 

a    weekly 
tobart  TayRj  is  your  host. ^ 
fig  guest  and  information. 

weekly 

program 

"    gay 


Midnight-12:15a. 
1-3  a.m. 
3-6  a.m. 
6-9  a.m. 

9-noon 

Noon-12:30  p.m. 
12:30-3  p.m. 


3-6  p.m. 
6-9  p.m. 

7-8  p.m. 


10-1  a.m. 


Avant    Carded 

accessible  hour. 

host. 

Mike    Curtiss 

contemplation 


has    music 
inspiration 


for 

and' 


soothing  of  the  savage  beast. 


*«* 


I.  13:  FA1S  DO  DO.  Joe  Umax  offers 
birds  eye  view  of  Cajun  music,  beggining 
with  early  recordings  from  the  twenties,  and 
sweeping  through  to  the  present,  Including 
Cajun  rockabilly  and  aydeco. 
Sept  20:  SINGING  THE  FISHING,  the  priie- 

inning  SBC  Radio  Ballad  produced  by 
Ewan  MacColl  and  Charles  Parker, 

ited  In  IK  entirety.  Other  British  sea 
will  flesh  out  the  evening 
•PL  V:  fOtTRAfT  OF  HAUY  WOOD,  The 
Texas  singer  .collector  musicologist, 
lly  living  In  Colorado,  is  interviewed 
Joe  loman,  and  the  Interview  will  be 
such  musical  mentors  at  her 
rotation  of  leadbelly,  Vera  Hall, 
Touiin  Emmy  and  Lillle  Mae  Icford. 


lusic  director  Larry  Foster  has  music 
and  more  for  you.  In  addition,  lister 
for  the  best  of  what's  Newl 


"  / . 


.."    •■      v 


Outer  Space  News. 
Music  with  Jack  Cheez. 
More  music  from  Tony  Bennett. 
Larry  Foster  has  weather  information 
on   the   half   hour   along   with  fine 
music  and  news  from  NPR  and  BBC. 
Bob  Rogers.   Music  and   Marathon 
Madness. 

Noon  report.  Information 
Seeds.  Esoteric  information  hosted 
by  KPFT's  Scott  Cluthe.    Music  adds 
flavor    to    this    entertaining    and 
lightening  show. 

9:  A  lecture  by  Richard  Rose,  founder  of 
he  Pyramid  Zen 

Sept  2:  Discussion  with  Ken  Branen  of 
Espiritu    Center   on    Frontiers   of   lh" 
Psychology. 

Sept   JO:   Special  from  NPR  on  Uri  Celler, 
perhaps  the  most  widely  known  psychic  in  the 
world. 
You,  K.  Wayne  and  music. 
Comprehensive  news  at  its  best.  Life 
on  Earth.  Information  Colletive. 
Gertrude    Barnstone    introduces    a 
new  program   to   KPFT  listeners.  A 
look  at  American.  Legal  Systems. 
Marsha     Carter     with     music     and 
intrigue. 
Mike  Curtiss^ttaaaBa^LKciQ&ified. 


Midnight 

1-3  a.m. 
3-6  a.m. 
6-9  a.m. 

9-11  a.m. 

11-noon 


12:30-2  p.m.* 

2-3  p.m. 
■F 


8-9  p.m. 

9-10  p.m. 
10  p.m.-l  a.i 


FRIDAY 


SATURDAY 


SUNDAY 


The  Outer  Space  News  is  presented 
during  the  last  musical  hour  for  Mike 
Curtiss.  Jonathan  B.  Cheeze  anchors. 
Monterrey  Jack  Cheeze  .  .  .  Music 
that  proves  .  .  .  the  Future  is  now. 
Tony  Bennett  brings  you  music  and 
information. 

Sylvia  Cavazos   takes   the   Edge  off 

your  morning,  smooths  it  out  with 

music  and  optimism. 

Vanessa     Cargo,    information    and 

music,   botn   new   and   memorable 

melodies. 

The  esoteric  side  of  life  with  Psychic 

Joann    Cusak.    This   program    deals 

with    psychology    and    the 

metaphysical  arts.  KPFT's  K.  Wayne 

sits  in  for  general  discussion;  phone 

calls  are  taken,  and  Joann  brings  in 

different  guests  each  week 

KPFT's  information  collective 

updates;   the  news  along  with  the 

program    schedule;    Women's 

Calendar,  and  Ride  list. 

Tracy  Cehman   plays  your  musical 

favorites. 

Pacifica  presents:  "What  a  Piece  of 
Work  is  Man,"  an  outstanding  series 
of  lectures  by  Aldous  Huxley. 
September  17th  and  24th,  and 
October  1st  and  8th.  October  10th 
Pacifica  presents  "The  Media  and  the 
Underground,"  featuring  media 
critic  Joe  Webb. 

Marathon  Madness  and  Musical 
Melodies.  Let  K-  Wayne  drive  you 
home  on  the  best  day  .  .  .  Friday. 
Life  on  Earth  .  .  .  Comprehensive 
news  of  the  day.  You  are  part  of  the 
news  brought  to  you  by  KPFT's 
Information  Collective. 

Futurethink 

Sept  10:   Russell  Means,  of  the  American  Indian 
movement,  talks  about   the  problems  activist 
Indians  have  In  the  legal  system. 
Bitter  Month 

Four  part  presentation  of  Nohel 
Prize  winning  Chilean  poet  Pablo 
Neruda.  Neruda  was  ambassador  to 
France  under  socialist  president 
Salvator  Allende. 

Sept  17:  Bitter  Month  tl 

Sept  24:  Bitter  Month  all 

Oct  1:  Bitter  Month  aill 

Oct  8:  Bitter  Month  a|V 
The  Inlet  Show.   Staffers  from  the 
Inlet  Crisis  Center  along  with  KPFT's 
Jonathan   B.   Cheeze  take  calls  on 
"street  drugs." 

Intergalactic  Music.  Robin  Bavarian 
with  emphasis  on  import  music. 
Lawrence    Jones    plays    his    special 
blend  of  music  to  move  the  city  for 
the  weekend. 


1-6  a.m. 


6-9  a.m. 


The  Third  World  experience.  Tony 
Bennett  hosts  five  hours  of  Third 
World  Music.  Raggae,  Salsa,  African 
and  Latin  Music. 

Melissa  Jones  plays  musical  melodies 
and  exerts  positive  vibrations. 

Sugar  'n'  Spice.  Phone  calls, 
interviews,  and  guests  from 
Houston's  feminist  groups  are  all  a 
part  of  this  program  hosted  by  Alice 
Rickel. 

10-11  a.m.  Tracy  Cehman  with  members  of  the 

Women's  Group  presents  infor- 
mation and  entertainment . . .  not  to 
mention  music. 

11-noon  Music  of  India.  Meena  Deadt  hosts  a 

bilingual  show  for  Houston's  Indian 
community.  Music,  events  calendar, 
and  movie  soundtracks. 

Noon  Manager's  report  and  mailbag.  Bob 

Rogers  reads  the  mail,  takes  your 
calls,  plays  music  and  updates 
Marathon  Information. 

1-2  p.m.  Tracy   has  more  for  your  listening 

pleasure. 
2-5  p.m.  Mosaico    Musical    Rudy    Garcia   y 

Sylvia  Cavazos  with  music  by  and  for 

the  Latin  community. 
5-8  p.m.  Happy  Trails.  Jim  Bob  Barnett  is  your 

musical  host.  Emphasis  is  placed  on 

TEXAS  MUSIC. 
8  p.m. -12  a.m.        Michael  Curtiss  gives  flow  to  your 

weekend    and    adds    continuity    to 

those  hectic  moments. 


12-3  a.m. 


Technically  its  Sunday  morning  .  .  . 
However  K.  Wayne  doesn't 
recognize  the  coming  of  Sunday 
morning  untill  at  least  3  a.m.  For  all 
practical  purposes  its  still  —  Saturday 
nightlll 

Bob  Love  plays  music 
Vanessa  blends  Music 

Gospel  time.  An  incomparable 
blend  of  the  best  in  gospel  music. 
Vanessa  ia  also  your  host  for  this 
gem. 

A    Musical    Trot    with    Liselotte. 

Current  events,  German  music.  A 
bilingual  program  for  the  German 
community  of  out  listening  area. 
Music  Omnivaga.  Emphasizing 
Renaissance  music  but  by  no  means 
limited  to  it.  Tom  Bickley  is  your  host. 
Bufflao  Chip  is  back  for  good  music. 
Of  course,  in  '76  it's  safer  to  address 
our  good  friend  as  Buycentennial 
Chip  Bob. 

Movement  Theory.  A  program 
dealing  with  the  problems,  success, 
and  expectations  of  women.  Special 
guest  and  phone  participation  with 
Marsha  Carter. 

News  Update  by  KPFT's  Information 
Collective. 

The  Bluegrass  Express.  Tony  Ullrichis 
in    with    the    best    in    traditional 
American   music  Tony  also  brings 
you  frequent  live  music 
Thorne   Dreyer's   Briar  Patch.   The 
Briar  Patch  has  been  extended  one 
half   hour  to   give   more  time  for 
phone  participation.  Also  Thorne  Is 
sure  to  schedule  unique  guest. 
10  p.m.-midnighl    Nuggets.  Joe  Bleak ie  is  your  host  for 
rare  musical  gems. 


3-6  a.m. 
6-7  a.m. 
7-9  a.m. 


9-noon 

Noon-2  p.m. 
2-4  p.m. 

4-5  p.m. 

5-5:20  p.m. 
5:20-8  p.m. 

8-10  p.m. 


POGTS  jbr  PACIFICA 

BENEFIT   READING  ^ 

P£AD  LIVC -ON  TH€  AIR 


we  need  all  housron  poers'. , 
September  17,  9  pm 

Pario,  kp/r  /m 
419  loverr  blvd 
bene/ir  donation   $1 


•     •'V\ 


OKTOBERFEST: 

Yodels,  Oom- pah  &  Free  Beer 

Oktoberfest  is  almost  upon  us,  and,  as  you  might  expect,  KKPFT's  ebullient  oompah 
lady,  Liselotte,  is  all  set  to  host  a  pair  of  parties  to  celebrate  the  season. 

On  Oct.  3  and  10  she  will  emcee  shows  at  Busch  Bird  Park  featuring  Space  City 
Dutchman,  the  Houston  Liederkranz,  the  Ratkamp  Dancers,  the  Bergvagabunden  and, 
on  Oct.  10,  a  yodeling  contest  to  be  judged  by  US  yodel  champion,  Kevin  Hatcher. 
Yodelers  who  wish  to  compete  are  urged  to  call  KPFT  at  526-4000or  to  register  at  Busch 
Bird  Park  Oct.  3. 

Food  will  be  on  sale  and  the  Busch  people  are  providing  free  beer  to  wash  it  down  and 
lift  the  spirits. 


FRIEDERIKE  FARRELL 

BILLCALDCLEUGH 

Opticians 


a  specwae  wo 


41  woodlake  Square 
Westheimer  &  Gessner 


We  carry  a  selection 

of  more  than 

800  frames 


(713)783-8343 
Houston,  Texas  77042 


0iaiflwudiJnii 

German  Restaurant 

4510  Telephone  Road  Tel. 649-9471 

Open  for  lunch  II  a.m. -2  p.m.  Monday-Friday 

Open  for  dinner  5-11  p.m.  Monday-Saturday 

Live  Entertainment  6:30-11  p.m.  Friday  &  Saturday 

We  have  a  touch  of  Bavarian  Gemuetlichkeit. 


ou 

RESTAURANT  AND  CLUB 


18 lO  FOUNTAIN  VIEW 
HOUSTON,  TEXAS  77027 
781-3581 

ANNEMARIE  BUETT 


Houston's  7th  Annual 


OktobHbt 

EVERY  WEEKEND 

Sept.  24th  thru  Oct. 

A  German  restaurant  and 
beergarden  with  live  oom- 

Cah-pah  music,  yodeling, 
eer,  singing  and  dancing, 
with  sausages,  sauerkraut 
...wunderbari 


Games!        Free  Admission!       Free  Parking! 

Bavarian  Gardens 

3926Feagan      •      861-6300       •      861-6075 


Come  to  Liselotte's 

Oktoberfest 
Party! 


Sun.,  Oct.  3rd  &  10th 

Noon  until  dark 

Space  City  Dutchman 

(Oct.  3rd  only) 

Houston  Liederkranz 

(Singing  club) 

Ratkamp  Dancers 

(Folk  dancers) 

Bergvagabunden 

("Mountain  Vagabonds" — yodelers) 


OctlOth 


Yodeling  Contest!!! 

(Judged  by  U.S.  yodel  champion, 
Kevin  Hatcher) 


Contestants:  can 

KPFT  or  sign  up  at  Busch 
Bird  Park,  Oct  3rd. 


MC:  Liselotte 

Busch  Bird  Park 

1-10  East  (Gellhorn  exit) 

Franks,  German  potato  salad  and  cake  for  sale 


An  interview  with  Jean  Luc  Polity 


cA  master  of  diverse  musical  styles 


Europe's  Master  Fiddler  Ponty  with  Mighty  90  News  music  editor  Robin  Jameson. 


By  ROBIN  JAMESON 


Jean  Luc  Ponty  was  born  in  Normandy, 
France,  in  1942.  Both  his  parents  were  classical 
musicians.  Growing  up  encircled  by  music  led 
to  Jean  Luc's  beggining  to  study  the  classical 
violin  at  the  ae  of  five  (  his  father  was  a  violin 
professor.)  The  Conservatoire  National 
Superieur  awarded  him  first  prize  for  violin  at 
the  age  of  seventeen. 

He  eventually  became  interested  in  jazz  and 
made  a  bold  decision  to  change  his  musical 
direction,  becoming  a  regular  contributor  to 
the  Parisian  jazz  scene.  He  first  visited  America 
in  1967  to  preform  at  the  Monterey  Jazz 
Festival  and  has  since  adopted  the  U.S.  as  a 
musical  base. 

He  has  collaberated  with  Frank  Zappa, 
George  Duke,  Elton  John  and  John 
McLaughlin.  For  the  last  two  years,  he  has 
been  touring  extensively  with  his  own  band, 
released  two  exceptional  solo  albums  and  built 
a  solid  reputation  as  one  of  the  worlds  master 
violinists. 

Robin:  What  influence  did  your  parents 
have  on  your  choice  of  the  violin  as  your 
primary  musical  instrument? 

Ponty:  I  was  very  lucky  to  have  parents  that 
were  very  involved  in  music  and  therefore 
able  to  see  that  I  was  able  and  willing  to  play. 
They  knew  right  away  where  to  direct  me 
very  early.  1  had  been  playing  violin  since  I 
was  five  years  old,  but  I  chose  tocontinue 
playing  it  on  my  own  at  the  age  of  twelve  or 
thirteen,  when  my  parents  asked  me  to 
chose  a  permanant  instrument.  They  didn't 
really  want  me  to  become  a  professional 
musician  because  they  were  afraid  that  I 
would  starve.  And  I  have  at  times,  but  I've 
managed  to  do  okay. 

ROBIN:  Did  they  push  you  to  attend  the 
music  conservatory? 

PONTY:  They  felt  that  as  long  as  I  wanted 
so  strongly  to  be  a  musician,  I  had  to  do  it 
right  and  go  to  Paris  to  study  in  the  best 
school  of  music  and  get  a  diploma,  a  piece  of 
paper  which  doesn't  really  mean  anything, 
espicially  since  I  deviated  to  other  kinds  of 
music. 

ROBIN:  How  did  you  happen  to  get 
involved  with  jazz? 

PONTY:  At  first  I  didn't  intend  to  become 
anything  other  than  a  classical  musician.  I 
got  into  something  else  by  accident:  one  day 
a  friend  played  me  some  albums  of  a 
different  kind  of  music  than  I  had  ever  heard 
before,  and  I  fell  in  love  with  the  exotic 
sounds  that  I  heard.  I  left  classical  music  to 
get  into  this  new  thing.  That's  when  my 
parents  got  really  scared  because  they 
thought  I  was  secure  in  the  classical  field.  I 
would  get  a  monthly  salary  playing  in  the 
opera  in  Paris,  along  with  a  retirement  plan 
etc... 

I  was  influenced  mostly  by  Black 
American  musicians  living  in  Paris  and 
playing  jazz:  Dexter  Gordon,  Kenny  Clarke 
on  drums.  I  felt  an  energy  and  liveliness  that 
was  so  different  from  classical  music;  that's 
when  I  became  really  excited.  From  then  on 
I  grew  into  a  more  contemporary  form  of 
music,  and  since  I  was  playing  an  electric 
instrument,  and  I  was  European,  I  felt  more 
affinity  with  bands  like  Soft  Machine  in 
England.  There  was  a  whole  movement  of 
progressive  electric  in  Europe  at  that  time, 
using  rock  forms  with  improvisation  and 


creating  a  kind  of  universal  music.  I  started 
to  get  into  that  fusion  between  rock  and 
some  jazz  elements  during  the  late  60s. 
That's  when  I  started  using  an  entirely 
electric  band,  with  Philip  Catherine  on 
electric  guitar. 

ROBIN:  What  made  you  decide  to  come  to 
America? 

PONTY:  I  needed  a  new  challenge.  I've 
played  with  the  best  musicians  in  Europe 
and  even  some  of  the  best  in  England,  but  I 
felt  that  musical  ideas  in  England  were  dying 
and  I  needed  a  new  environment.  The  U.S. 
is  really  a  melting  pot  of  cultures,  and  I 
felt  that  it  was  the  right  place  for  me  to  come 
and  play  with  different  musicians  from 
another  culture. 

I  also  heard  a  new  kind  of  music,  a  new 
movement  being  started  here  by  people  like 
John  McLaughlin  and  Chick  Corea.  Oddly 
enough,  it  was  here  that  I  really  discovered 
my  European  -oots.  When  I  started  writing 
music  and  compiling  all  the  material  I  had 
written  before,  I  realized  that  there  was  a 
strong  European  flavor  in  my  compositions. 
My  rhythm  concepts  have  changed  since 
I've  been  in  America,  because  I've  listened 
to  a  lot  of  black  music  and  disco  stuff. 
ROBIN:  Had  you  ever  met  and  played  with 
John  McLaughlin  in  Europe? 
PONTY:  We  knew  each  other  but  had 
never  played  together.  My  first  real  meeting 
with  John  was  in  New  York  after  he'd  just 
arrived  here  to  work  with  Tony  Williams. 
They  asked  me  to  join  their  band,  but  I 
wouldn't  have  moved  to  New  York  for 
anything  in  the  world;  I  was  really  paranoid 
because  of  all  the  stories  I'd  heard  about  that 
place.  Besides,  I  was  doing  alright  in  Europe 
at  the  time.  I  had  my  own  band,  a  lot  of 
things  to  do  and  was  leading  a  happy  life. 
Ironically,  I  soon  began  to  feel  that  I  couldn't 
really  progress  any  further  in  Europe:  I  had 
reached  a  peak.  I  had  to  move  somewhere 
else,  open  another  door  and  try  again  to 
reach  another  peak. 

So  I  moved  to  Los  Angeles  in  1973  and 
started  touring  with  Frank  Zappa's 
Mothers.  I  had  two  residences:  one  in  L.A. 
and  the  other  in  Paris.  I  spent  most  of  my 
time  in  America,  however.  Then  John 
McLaughlin  asked  me  once  again  to  join 
him.  This  time  I  accepted  and  joined  the 
Mahavishnu  Orchestra,  and  since  the  band 
was  based  in  N.Y.,  I  ended  up  living  there 
after  all.   Now  I'm  back  in  L.A. 

ROBIN:  When  you  quit  the  Mahavishnu 
band,  was  it  a  difficult  step  for  you  to  start 
playing  with  your  own  band  in  the  U.S.? 

PONTY:  Yeah!  We  had  to  start  from  zero. 
We  would  open  for  the  Average  White  Band 
in  New  York's  Central  Park;  the  next  night 
we'd  be  in  Washington  playing  a  200-seat 
club.  We  opened  for  Fairport  Convention 
and  Weather  Report  among  others. 
Although  many  people  in  the  audiences 
were  surprised  to  hear  a  form  of  music  they 
hadn't  heard  before,  they  felt  the  energy 
involved  and  we  usually  ended  up  winning 
them  over. 

ROBIN:  How  do  you  go  about  composing 
your  music? 

PONTY:  I  write  down  the  most  difficult 
pieces.  I  don't  follow  any  pattern,  like 
sometimes  I'll  just  sit  at  the  piano,  and 
inspiration  will  come,  or  I'll  just  stare  at  a 
blank  sheet  of  paper  and  wonder  where  I 
can  go  from  there.    The  best  music  just 


comes  out  of  nowhere  by  inspiration:  I  don't 
even  have  to  think  about  it.  I  really  enjoy  just 
letting  my  imagination  flow. 
ROBIN:  I  noticed  that  you  had  three  violins 
on  stage! 

PONTY:  Yes!  I  have  a  Barcus  Berry 
electric  violin:  so  far  they  are  the  best.  I  also 
have  a  Violectra,  which  is  a  bass  violin  tuned 
one  octave  lower  which  gives  it  a  very  deep 
sound  comparable  to  a  cello.  My  acoustic 
violin  is  an  old  French  Violin  dated  1870. 
ROBIN:  You  seemed  to  really  enjoy  playing 
the  acoustic  violin  during  tonight's  concert! 
PONTY:  I  wouldn't  say  I  enjoy  it  more  than 
the  electric.  It's  just  a  great  break  for  us  to 
play  acoustic  instruments  during  a  mainly 
electric  set.  There  is  a  beauty  in  acoustic 
instuments  which  is  exclusive  to  them,  but  I 
equally  enjoy  the  electric  violin  because  I 
can  produce  sounds  that  would  never  be 
possible  with  the  acoustic. 
ROBIN:  What  do  you  have  planned  for  the 
future?  Is  there  a  new  album  in  the  making? 
PONTY:  First  of  all  I'd  like  to  take  a  couple 
of  weeks  vacation.  This  year  we  started 
touring  in  March  and  haven't  stopped  since. 
We've  started  recording  our  new  LP  and 
plan  to  finish  it  up  as  soon  as  we  get  back  to 
L.A.  Then  I'll  attempt  to  rest  for  two  weeks 
before  starting  a  six-week  European  tour 
from  which  we  will  hopefully  release  a  live 
album  in  the  spring  of  1977.  I'll  also  be  writ- 
ing the  score  for  a  movie  in  January. 
ROBIN:  Patrice  Rushen  is  not  playing 
keyboards  with  you  anymore.  Has  she 
contributed  to  the  as-yet-unfinished  album? 

PONTY:  No,  Alan  Zavord  plays  all  the 
keyboards  on  the  album.  We  also  have  a 
new  drummer:  Mark  Craney.  They  have 
been  with  the  band  since  we  began  touring 
in  March. 

ROBIN:  Your  first  solo  album,  "Upon  the 
Wings  of  Music,"  was  quite  a  musical 
progression  for  you.  The  second  time 
around,  with  "Aurora,"  you  basically 
remained  at  the  same  level.  How  would  you 
rate  the  upcoming  album? 
PONTY:  I  would  say  that  our  next  LP  will 
be  another  progression,  but  in  the  same 
direction.  The  individual  possibilities  of 
each  member  of  the  band  will  be 
emphasized,  because  I  know  what  they  are 
capable  of  doing  and  I  was  really  able  to 
write  the  music  in  order  to  use  their  talents 
at  their  very  best. 

ROBIN:  When  should  we  expect  to  see  you 
back  in  Houston? 

PONTY:    If  everything  goes  well,  we'll  be 
back    in   February   of   1977,   and  we'll   be 
presenting  the  material  off  our  new  album. 
First  we're  going  to  tour  Europe  and  Japan. 

ROBIN:  During  your  career  you  have 
played  for  people  of  many  different 
countries  and  nationalities.  Is  there  a 
particular  audience  that  you  have  found  to 
be  more  receptive  than  others  to  your 
music? 

PONTY:  Everybody  responds  differently 
all  over  the  world.  Australian,  British  and 
Scandinavian  audiences  are  very  reserved, 
and  you  don't  really  know  if  they  like  the 
music  until  the  show  is  over,  and  they  ask 
for  an  encore. 

I  would  say  that  I  prefer  Americans 
because  they  give  back  as  much  as  we  give 
in  energy  and  that's  nice.    As  long  as  they 


don't  get  too  noisy,  there's  a  nice  balance.  I 
love  performing  here  for  that  reason.  It 
reminds  me  of  southern  Europe:  Spain 
and  Italy.  There's  the  same  kind  of  energy 
there.  However  when  we  play  an  acoustic 
number,  it's  nice  to  have  a  quiet  audience. 
ROBIN:  You  might  have  had  a  quieter  re- 
ception during  the  acoustic  set  at  an  exclu- 
sively jazz  club. 

PONTY:  Well,  jazz  purists  don't  like  me 
anymore.  We  don't  use  exclusively  jazz 
elements.  We  use  a  lot  of  rock,  folk  from 
different  countries  like  India  and  Eastern 
Europe.  We  use  Slavic  rhythms,  odd  meters 
from  Bulgaria. 

So,  you  see,  you  can't  classify  our  music 
as  specifically  jazz  or  rock.  It's  a  lot  more 
involved  than  that,  using  a  bit  of  every  form 
of  music.  It's  basically  a  universal  type  of 
music,  but  it  still  remains  our  very  own. 

Robin  Jameson  hosts  Intergalactic  Music  on 
KPFT(FM  90)  Friday  nights  9-10  p.m. 
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EVENTS  Continued  from  page  13 
WED./SEPT.  22 

LENNY/U  of  H. 

CHILDREN  OF  PARADISE/Museum  of  Fine 

Arts/8  p.m. 
CHARLIE  CHAPLIN:  3  FILMS/Rice  Media 
Center/7:30  p.m. 

THURS./SEPT.23 
HEIDI/Rice  Media  Center/7:30  p.m. 
LENNY/U  of  H. 

FRI./SEPT.24 
GREASERS  PALACE/Rice  Media  Center/ 

7:30  &  10  p.m. 
HISTORY  OF  THE  AMERICAN  AVANT- 
GARDE  (1959-63)/Rice  Media  Center/midnight 

SAT./SEPT.  5 
THE  SUGARLAND  EXPRESS/Rice  Media 
Center/7:30  &  10  p.m. 

SUN./SEPT.  26 
LA  CHINNE/Rice  Media  Center/7:30  &  10  p.m. 

MON./SEPT.  27 
BEN  HUR/Miller  Theater/9  p.m. 
HISTORY  OF  THE  AMERICAN  AVANT- 
GARDE  (1963-66)/Rice  Media  Center/ 
7:30  p.m. 

TUES./SEPT.  28 

RUGGLES  OF  RED  GAP/Rice  Media  Center/ 
7:30  p.m. 

MOBY  DICK/Miller  Theater/9  p.m. 

2001/U  of  H. 

WED./SEPT.  29 

THE  WIND  &  THE  LION/U  of  H. 

TREASURE  OF  SIERRA  MADRE/Miller 
Theater/9  p.m. 

THE  CABINET  OF  DR.  CAUGARI/Rice  Media 
Center/7:30  p.m. 

THE  KILLING/Museum  of  Fine  Arts/8  p.m. 
THURS./SEPT.  30 

THE  WIND  &  THE  LION/U  of  H. 
FRI./OCT.  1 

WALKABOUT/U  of  H. 

LOOSE  ENDS/Rice  Media  Center/ 
7:30  &  10  p.m. 

HISTORY  OF  THE  AMERICAN  AVANT- 
GARDE  (1963-66)/Rice  Media  Center/ 
midnight 

SAT./OCT.  2 

FAT  CITY/Museum  of  Fine  Arts/8  p.m. 

For  information  concerning  times  and 
auditoriums  for  U  of  H  films  ;  Call  University  of 
Houston  Program  Council  at  749-1435.  Alley 
films  are  $2.00.  Rice  Media  Center  films  are  $1.50. 


CINDERELLA/Jones  Hall,  8  p.m./Sept.  30 
I  DO,  I  DO/Theater  Under  the  Stars  Theater/ 

Sept.  14  -  Oct.  31 
AMERICAN  BALLET  THEATER/Jones  Hall, 

8:30  p.m.,  2:30  p.m.  Saturday/Sept.  23  -  Sept.25 
MIME  ARTIST/KEITH  BERGER/informal 

preformances,  lectures,  and  demonstrations,  U 

of  H.  Program  Council,  all  day/Sept.  27 
SEXY/a  stage  production,  Million  $  City  Dump/ 

Sept.  7-30 
MAGICAL.  MYSTICAL,  MEDICINE  SHOW/ 

Music  Hall/Sept.  2/8  p.m. 
PLAYS  OF  NOEL  COWARD/Country 

Playhouse/Sept.  10  -  26  (weekends  only) 
LAST  OF  THE  RED  HOT  LOVERS/Dunfey's 
Dunfey's  Dinner  Theater/Sept.  1  -  30 
WHAT  THE  BUTLER  SAW/New  Texas  Theater 

Fri.  &  Sat.  only/8:30  p.m./beginning  Sept.  10 


Art 


GRAPHIC  ART  OF  FRANCISCO  GOYA/95 

etchings  and  lithographs/Rice  Museum/ 

Sept.  1  -  Oct.  17 
FRANCISCO  GOYA/100  etchings  and  litho- 

graphs/Millioud  Gallery/Sept.  1  -  Sept.  30 
JOAN  MIRO  ATTRIBUTE/Andrews  Gallery, 

Museum  of  Fine  Arts/Sept.  7  -  Sept.  29 
PHOTOGRAPHS  OF  GERMANY  AND 

FRANCE/Collecrion  of  Brook  Library  Gallery/ 

Museum  of  Fine  Arts/Sept.  16  -  Dec.  5 
RECENT  PRINT  AQUISITIONS/Museum  of 

Fine  Arts/Sept.  14  -  Oct. 
MANUAL:  PHOTO  CONCEPTUAL  GROUP/ 

"Houston-North  Hampton  Connection"/ 

Cronin  Gallery 
CARL  EMBRY/Realist  Pantings  of  Texas/ 

Meredith  Long  Galleries/Sept.  16 
CAROL  SUMMERS/Woodblock  Prints/Marjorie 

Kauffman  Gallery/Sept.  10 
BETTY  WARD  PEARSON/Houston  Sculptor 

and  painter/Shnpatico  Gallery/throughout 

September 
"AMERICAN  ART  FORM"/Houston  Museum  of 

Modern  art 
"WORKS  ON  PAPER'VArtists:  Chillida,  Benzit, 

Ernst,  Brock  and  Moore,  Sculpture  by  H.J. 

Bolt/Hooks-Epstein  Gallery/Sept.  7 
PRE-COLUMBIAN  ART/Collins  Lowell 

Gallery 
CONTEMPORARY  EGYPTIAN  TAPESTRIES/ 

DuBose  Gallery 
E.O.  GOLDBECK:  "INTERPRETING 


Theater 


cont.  next  page 


CABARET/Theate  Under  the  Stars  Cabaret 
Theater,  Tues.-Fri.  8:30  p.m.,Sat.  5  &  9  p.m., 
Sun.  2:30  &  7:45/thru  Sept.  6 

COPPELIA/Miller  Theater,  8:30  p.m./Sept  9-11 


_,  LEAP  SHEET* 
K<toQonnett'nir2GW 


ART  &  ICE  CREAM 

GALLERY 

$17-9910 

Enjoy  tkbest-tarfitu)  icecream  and 
sxnAvixchcs  hiHouston  in  pUasaiur 
surromuLinjs  of  JW  ajJorcLbU  ait 

W.VJEROAKSCEKTE0L 


ECKANKAR 


A  Way  of  Life 


© 


WEEK  NIGHTS  7:30-9  P.M. 
3317  MONTROSE,  SUITE  234 
521-0006 


lemmll  Ne/ien  dmmonitroltt  '*• 
nofrmm  dovbfe  «♦*»  ~hnh»od  '  S«« 
tKa  and  oftor  oii»iW  atvf<r*o<«  l'oi> 
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'53  Precision  Bass 

$299 

'52  Les  Paul 

450 

'68  Martin  D-12-35 

495 

'41  Martin  000-18 

495 

'39  Gibson  ES-150 

225 

Various  amps  and  speaker  cabinets  by  Fender,  ect. 
All  at  ridiculous  savings.  Come  on. 


Hours:  variable,  approx.  1:00 'til  7:00  Mon. -Sat. 
call  before  you  coma.  In  case  wa'va  taken  an  unscheduled  vacation. 


Specialty  Cjuitar  $hop 

1008  West  Gray  Kurt  Linhof         524-8882 


Lucinda  with  early  American,  bicentennial  artifact, 
bought  at  recent  KPFT/Pacifica  garage  sale. 


By  ROBIN  JAMESON 


Lucinda  Williams  started  playing  guitar  in 
1965  at  the  age  of  12.  She  is  23  years  old  and 
has  been  playing  professionally  for  six  years. 

Born  in  Lake  Charles,  La.,  Lucinda  first 
began  playing  music  on  a  Magnavox  chord 
organ. 

"My  Mother  played  pop-jazz  oriented 
piano,  and  my  father  was  into  writing  and 
poetry.  He  really  liked  Hank  Williams.  I 
guess  traditional  folk  was  my  main  influence. 
My  mother  turned  me  on  to  Joan  Baez,  and  I 
listened  to  a  lot  of  Peter  Paul  and  Mary, 
Buffy  St.  Marie,  and,  of  course,  Dylan.  Joni 
Mitchell  has  probably  been  my  main  vocal 
influence." 

Before  coming  to  Houston,  she  lived  in 
California,  but  the  brutalizing  competition 
added  to  her  decision  to  give  Houston  a  try. 

Her  relaxed  finger-picking  technique  on 


guitar  blends  quite  well  with  the  unique 
raspiness  of  her  excellent  voice,  allowing  her 
intimate  and  total  contact  with  her 
audience.  She  performs  especially  well  on 
her  own  material  and  wants  to  record  an 
album  of  original  material.  Unfortunately 
her  luckv  break  into  the  recording  studios 
has  not  come  and  perhaps  will  not  in 
Houston. 

For  this  reason  Lucinda  soon  will  be 
leaving  Houston  for  New  York  City,  where 
her  talent  is  more  likely  to  lead  to  a 
recording  contract. 

"I'm  not  really  happy  to  be  leaving 
Houston,  especially  since  I've  only  recently 
built  up  a  really  solid  following,  but  I'm 
looking  forward  to  change." 

Those  who  have  not  seen  Lucinda  ought 
to  witness  her  at  the  Bull  and  Anchor,  The 
Greenroom,  or  Anderson  Fair,  where  she 
will  be  making  her  appearances  during  Sep- 
tember. 


Closed 
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One  block  off 
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2001  Grant 


Lunch*tue-fri*1130-2  30 
Dinner*tue-sat  *6-9 


SUN     TUE  WED  THU     FRI       SAT 

SEP  SEP 
TEM  TEM 
BER    BER 


RICK  DINSMORE      ^>  V 

and  7r 

ERNIE  PAYNE      *h»  /. 


NO  COVER 
TUE  &WED 


Now  Serving  Gourmet 
Dinners 

6-9  p.m.Tue.-Sat 
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Posewater's 

V5     1006  CALIFORNIA 


SMOKIN'  FITZ 

Bruce' McElheny* 

CAflNFGIF  MAI  I    MATFOIAI      *  k* 


CAKNEGIE  HALL  MATERIAL  * 


*  KIRK  &  JIM 

ZANY  DUO  < 


Sept. 4 


*  Sept.  1Q  All 


VWce  "BeLL 


FOLK--R0CKEK 


'SEPT.  17A18 


EMPTY  CAN  BAND 


Foot-Stompin'  Country 


Sept.  24  a  25 


Call  Club  for  Mfeekday  Entertainment 

528-9729 

Now  Airconditioned 

•  OPCN  6  DAYS   A  \JCtEK  ■ 
■  LOCATED  ONE    BLOCK  NORTH  OF  WESTHEIMER  AT  MONTROSE 


EVENTS-cont.from15 

AMERICA'Vpanoramic  photography  spanning 
75  years  of  Texas  life/Rice  Media  Center/thru 
Sept.  30 


ASTROS  vs.  SAN  FRANCISCO/ Astrodome/ 
time  indefinite 


Odd  Lots 


Sports 


SAT./SEPT.  18 

RICE  UNIVERSITY  vs.  UNIVERSITY  OF 

UTAH/Rice  Stadium/7:30  p.m. 
T.S.U.  vs.  SOUTHERN  UNIVERSITY/ 

Astrodome/8:00  p.m. 
ASTROS  vs.  SAN  DIEGO/Astrodome/time 

indefinite 

TUES./SEPT  21 
ASTROS  vs.  ATLANTA/Astrodome/7:35  p.m. 
AEROS  vs.  PITTSBURGH/The  Summit/ 

7:35  p.m. 

WED/SEPT.  22 
ASTROS  vs.  ATLANTA/ Astrodome  (Ladies 

Night)/7:35  p.m. 

SAT/SEPT.  25 
UIVERSITY  OF  HOUSTON  vs.  TEXAS  A  &  M 

UNIVERSITY/Rice  Stadium/7:30  p.m. 
T.S.U.  vs.  TENNESEE  STATE/Jeppeson 

Stadium/7:30  p.m. 
SUN./SEPT.  26 
OILERS  vs.  OKLAND  RAIDERS/Astrodome, 

1:00  p.m. 

THURS./SEPT.  30 
AEROS  vs.  ATLANTA/The  Summit/7:35  p.m. 

FRI./OCT.  1 
ASTROS  vs.  SAN  FRANCISCO/ Astrodome, 

1:00  p.m. 
ASTROS  vs.  SAN  FRANCISCO/ Astrodome 

(frey  night)/7:35  p.m. 

SAT./OCT.  2 
RICE  UNIVERSITY  vs.  UNIVERSITY  OF 

TEXAS/Rice  Stadium/7:30  p.m. 


ICE  CAPADES/  The  Summit/  Sept  9-14 
THE  ARCHIVE  PROJECT/  Burke  Baker 

Planetarium/4  p.m.  Wed.  &  Fri.  2.3,  and  4  p.m. 

Sat.  &  Sun.,  8  p.m.  Fri.  &  Sat./  Sept  10-30 
11th  ANNUAL  FOLK  FESTIVAL/  Sharptown 

Mall/  10  a.m.-6  p.m./  Sept.  11 
FIESTAS  PATRIAS  PARADE/  Downtown/ 

10  a.m.-l  p.m./Sept  11 
MONTE  CARLO  CASINO  BALL/  charity  ball 

benefiting  St.Anthony's  Rehabilitation  Center/ 

Crystal  Ballroom,  Rice  Rittenhouse  Hotel/ 

7:30  p.m./Sept  1 1 
23rd  ANNUAL  GEM  &  MINERAL  SHOW/  Hall 

of  Exhibits,  Shamrock  Hilton  Hotel/10  a.m.- 

10  p.m.  Fri  &  Sat.,  10  a.m.-6  p.m.  Sun./ 

Sept.  10-12 
FEISTAS  PATRIAS  FESTIVAL/  Moody  Park/ 

noon-7  p.m./Sept.  11  and  12 
MEXICAN  FIESTA/  Miller  Theater/8-10  p.m./ 
Sept.  12 
GREAT  SOUTHWEST  ART  &  ANTIQUE 

SHOW/Astrohall/Sept  18-19 
IN-THE-WATER  BOAT  SHOW/Seabrook 

Shipyard,  Seabrook/Sept  23-26 
7th  ANNUAL  BAVARIAN  GARDENS 

OKTOBERFEST/Bavarian  Gardens/7-2  a.m. 

Fri.,  6p.m. -2  a.m.  Sat.,  noon  to  midnight  Sun./ 

Sept  24-30 
TEXAS  NATIONAL  SPORTS,  CAMPING  & 

VACATION  SHOW/Astrohall/5  p.m.10  p.m. 

Fri.,  noon- 10:30  p.m.  Sat.,  and  noon  till  7  p.m. 

Monday/  Sept.  28-30 
24th  ANNUAL  THETA  CHARITY  ANTIQUES 
SHOW/  Albert  Thomas  Convention  Center/ 

SHOW/  Albert  Thomas  Convention  Center/ 

10  a.m.-9  p.m./  Sept.  29-30 


The  Mighty  90  News 

needs  an  advertising  sales  person. 

Call  Robin  Jameson  at  526-4000. 
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The  last  refuge  of  "original" 
Montrose  culture 


(greenroom 
restaurant 


Lunch  11  till  2:30,  Mon.-Fri. 

Featuring  the  famous  Greenroom  tacos 
and  homemade  flour  tortillas  filled  with 
delicious  charbroiled  sirloin. 

9:30  p.m.-1 :30  a.m.  music 
by  Roseanna  and  Strings  &  Things 


Greenroom 


509  Louisiana    225-5492     Houston,  Texas  77002 


Happy  Hour  4-7  p.m.,  Mon.-Fri. 
with  cocktails  2  for  price  of  1 . 
Live  entertainment  5-7. 
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UST  Opens  New  Non-Credit 
Program  In  Useful  Skills 


The  John  H.  Crooker  University  Center, 

University  of  St.  Thomas,  is  introducing  a 

new   program   called 

"Courses  a  la  Carte. "_ 

Courses  a  la  Carte 

a  series  of  non-credit 

courses    enabling 

people    to    learn, 

develop,    and    use 

information,   skills, 

and    resourses   in 

helpful  ways. 

Registration  for  the  classes  will  be  held 
weekdays  begining  Tuesday  Sept.  7, 
through  Friday,  Sept.  24,  at  the  information 
desk,  John  H.  Crooker  University  Center, 
3900  Mt.  Vernon,  between  10  a.m.  and  6 
p.m.  Classes  will  begin  the  week  of  October 
4  and  include: 

A  Comprehensive  Look  at  Rock  and  Roll  Music; 
Advanced  Kung  Fu,  Karate  and  Atkido;  Antique 
Glass:  History  of  a  Craft;  Automobile  Maintenance 
and  repair;  Basic  Italian  I;  Basic  Nutrition;  Basic 
Computer  Programming;  Basic  Self  Defense;  Basic 
Sign  Language  I;  Basic  Sign  Language  II;  Beginning 
Backgammon;  Beginning  Guitar;  Beginning 
Watercolor;  Bicycle  Maintenance  and  Repair; 
Communicating;  Dance:  American  Rhythm  -  Jazz  I; 
Dance:  American  Rhythm  •  Jazz  II;  Dance:  American 
Rhythm  -  Tap  I;  Dance:  American  Rhythm  -  Tap  U; 
Dance:  Basic  Dance  I;  Dance:  Basic  Dance  II;  Dance:  Tone  and 
Balance;  Design,  Line,  and  Color;  Discovering  Houston; 
Effictive  Care  of  Indoor  Plants;  Exploring  the  Inner  World; 
Furniture  Refinishing  and  Restoration;  How  to  Choose  a 
College;  Individual  Income  Tax;  Intown  Restoration:  Luxury 
Homes  from  Musty  Relics;  Introduction  to  Creative 
Leatherwork;  Latin  American  Spanish  for  the  Businessperson; 
Microwave  Cooking;  Massage;  Picture  Framing;  Russian  for  the 
Businessperson;  Silk-Screen  Printing,  An  Introduction;  Speed 
Reading  and  Effective  Study  Skills;  Stained  Glass  Window 
Construction;  The  Art  of  Book  Binding;  The  Computer 
Laboratory;  The  Group  Expenence;  The  History  of  Astrology; 
The  University/College  Library  -  An  Understanding,  The 
Writing    Process,    Understanding    Home    Stero    Systems; 


Understanding  Wall  Street;  Understanding  Your  Child;  What 
Happened  in  History;  Yoga;  Real  Estate. 

Further  information  is  available  through 
the  University  of  St.  Thomas,  522-7911, 
extensions  296,  297,  and  298,  and  522-7914 
after  7  p.m. 
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£igns  •  lettering  silk  screen 
521-0841 
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Open  Mon.— Sat. 
11:30  a.m.— 8:00  p.m. 
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1308  Telephone  Rd. 

in  the  East  End 


Phone:  926-3773 
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A  Natural  Food  Restaurant 

in  the  Magic  Circle  area 

Fabulous  Food  in  a  Clean  Happy  Place  ' 


4091  Westheimer 

in  Highland  Village 

Open  Dally  11:00-8:00,  Sunday  3:00-9:00 
For  orders  to  go  call  629-4834 
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A  Comprehensive  Look  at  Rock  and  Roll  Music 

Advanced  Kung  Fu,  Karate  and  Aikido 

Automobile  Maintenance  and  Repair 

Basic  Nutrition 

Basic  Self-Defense 

Beginning  Guitar 

Beginning  Watercolor 

Bicycle  Maintenance  and  Repair 

Dance 

^Registration  Sept.  7-24,  10  a.m. -6  p.rr» 
Crooker  Center 
University  of  St.  Thomas 
3900  Mt.  Vernon 


Furniture  Refinishing  and  Restoration 

Introduction  to  Creative  Leatherwork 

Massage 

Silk-Screen  Printing,  An  Introduction 

The  Group  Experience 

The  History  of  Astrology 

The  Writing  Process 

Understanding  Home  Stereo  Systems 


Classes  begin  Oct.  4 

For  more  information,  call  522-7911  (ext.  298) 


the  first  time  in  Houston 

RDWORbDMUSIG 

IFELA  RANSOME  KUTI 
I  and  AFRICA  70 

I  Expensive 
Shit 


Shakara 


Third  World  music  is. 
Reggae  for  sure. 
Music  front  Africa. 
The  sounds  of  Latina. 


also 


REGGAE'SI 
GREATEST   HITSfl  ~ 

Distributed  by  Yard  Music/747'7252 

Available  at  Warehouse  Records 
and  Tapes,  Budget  Soul,  MoDisco 
and  Cactus  Records 

Check  out  Tony  Bennett's  Music  from  the  Third  World  on 
KPFT/Pacifica  (90  1  FM)  all  night  long  starting 
Saturday  morning 


September,  1076 


A  HOUSTON 
TENANTS  PRIMER 

Out  in  The  Street  If  It 
Is  in  The  Fine  Print 


Coatiaacd  froai  p«f«  S 

which  the  landowner  changes  the  locks 
while  the  tenant  is  gone  and  then  holds  the 
renter's  property  until  the  rent  is  paid. 
Under  the  law  the  landlord  can  change  locks 
anytime  he  wishes.  But  a  key  must  be 
available  to  the  tenant  24  hours  a  day  at  nc 
cost. 

If  landlords  violate  these  provisions,  they 
are  once  again  subject  to  a  tenant's  suit  for 
one  month's  rent,  legal  costs,  plus  any 
damage  the  lockout  may  cause  the  renter. 

And  that  is  about  all  the  protection 
afforded  renters  by  state  law,  says  Sohns. 

"We're  hoping  to  get  an  Implied  Warranty 
of  Habitability  passed  by  the  legislature  next 
year,"  Sohns  explains.  "That  means  the- 
landlord  will  have  the  legal  obligation  to  keep 
a  place  habitable  if  the  damages  to  the 
dwelling  are  not  caused  by  malicious  or 
irresponsible  actions  by  the  tenant. 

"Last  year  we  almost  had  it,  but  the  Texas 
Apartment  Association  went  into  a  stalling 
act.  I  think  we'll  get. a  law  within  a  year 
though." 

And  what  can  tenants  expect  from  city 
ordinances,  legislation  passed  by  their  own 
representatives. 

"The  only  city  law  relating  to  tenant- 
landlord  relations  is  the  Fair  Housing 
section,"  says  Joan  Edwards,  the  lawyer 
responsible  for  directing  enforcement  of  the 
fair  housing  code. 

"The  ordinance  prohibits  discrimination 
on  the  basis  of  race,  sex,  religion,  or  national 
origin  in  the  renting,  sale,  financing,  or 
advertising  of  housing,"  says  Edwards. 

"Not  all  discrimination  is  obvious," 
proclaims  a  city  pamphlet  on  housing 
discrimination. 

"Any  activities  you  suspect  may  be 
discriminatory  should  be  reported  to  the  fair 
housing  office.  Act  against  it  by  contacting 
Fair  Housinq.  222-5411. 

The  only  other  section  of  city  legislation 
which  applies  to  renter-landlord  problems  is 
the  housing  code. 

"The  housing  code  is  not  enforced 
consistently.  It  has  not  been  a  useful  weapon 
at  all  in  improving  rent  housing.  That's  why 
state  legislation  is  needed,"  says  Sohns. 

An  apartment  maintenance  contractor 
(who  asked  to  remain  anonymous)  agrees: 

"Building  inspectors  come  out  and 
approve  gas  lines  for  apartment  complexes 
when  the  lines  are  encased  in  sheetrock  and 
can't  even  be  seen.  They  don't  even  make 
an  effort  to  determine  if  the  building  is  up  to 
city  standards." 

Nothing  in  state  or  city  law  even  mentions 
rent  strikes.  In  other  states  the  withholding 
of  rent  by  tenants  and  its  deposit  in  an 
escrow  account  until  a  dispute  is  settled  is  a 
legitimate  legal  maneuver.  In  Texas 
withholding  rent  is  illegal,  but  don't  let  that 
discourage  you,  says  Sohns. 

"Any  rent  strike  that  involves  an 
overwhelming  percentage  of  the  tenants  of 
an  apartment  complex  is  bound  to  be 
effective.  The  landlord  has  got  to  go  through 
eviction  procedures  against  every 
withholding  rent.  It  will  take  the  owner  two 
weeks  to  a  month,  and  all  that  time  he  has  no 
income  coming  in. 

"A  rent  strike  was  carried  out  quite 
successfully  in  the  Pleasantville  area  at  a 
government-sponsored  housing  project 
several  years  ago,"  Sohns  elaborated. 

"Renters  stayed  for  some  nine  months 
without  paying  rent  before  the  strike 
petered  out." 

A  rent  strike  would  undoubtedly  be  more 
difficult  against  a  well-organized  private 
management  company,  but  organized  rent 
withholding  is  a  formidable  weapon  against 
any  landlord. 

In  Houston,  however,  organization  is  easy 
to  talk  about  but  very  hard  to  come  by. 
Various  tenant  organizations  have  come 
and  gone,  mostly  in  that  brief  period  of  the 
late    1960's    wherr  community   organizing 
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agents,  such  as  VISTA,  rode  into  town. 
They  seemed  to  wither  away  almost  as 
quickly. 

George  Perry  of  the  Houston  Urban 
League  chapter  has  some  thoughts  on  why 
Houston  remains  a  landlord's  town. 

"Traditionally,  Houston  has  not  been  a 
community  organization  town.  Perhaps  the 
laissez-faire  philosophy  that  permeates  its 
political  and  economic  life  does  not  lend 
itself  to  an  awareness  of  tenants  rights. 

"Also  until  relatively  recently  the  cheap 
housing  has  made  it  easier  for  tenants  to 
pick  and  choose.  If  they  didn't  like  one  place, 
they  could  just  get  up  and  move." 

Perry  thinks  community  organizing,  at 
least  around  the  tenant  issue,  is  harder  in 
Houston  because  most  of  the 
neighborhoods  have  no  sense  of 
community,  tradition,  or  history. 

"Up  north,  many  city  neighborhoods 
have  an  identity,  character  and  fabric  that 
the  residents  can  identify  with.  Houston 
neighborhoods  have  little  identity  and  roots, 
and  the  people  are  less  able  to  join  together. 
"Texas  is  far  behind  the  east  and  west 
coasts  in  protecting  tenants.  The  Texas 
legislature  is  big-business  dominated.  .  .and 
look  at  the  number  of  realtors  and  home 
builders  on  city  council." 

"There's  no  effective  pressure  in  town  to 
change  things,  and  I'm  pessimistic  any  will 
develop,"  said  Perry. 

"Lots  of  people  call  me  and  talk  about 
tenant  organizing,  but  when  it  comes  down 
to  it  there's  no  committment.  People  either 
see  organizing  as  a  fruitless  activity  or  else 
fear  eviction  by  landlords  in  retaliation  for 
organizing  tenants. 

"I  think  the  Urban  League  gets  a  lot  of 
tenant  complaints  because  there  is  no  one 
else  in  this  town  to  deal  with  the  problem," 
concluded  Perry. 

What  with  the  tightening  housing 
situation  and  skyrocketing  rents,  the 
atmosphere  may  become  more  conducive 
for  the  birth  and  growth  of  tenant 
organizations  in  Houston. 

Sohns  hopes  to  see  the  development  of 
organizations  that  could  put  pressure  on  the 
giant  housing  companies,  like  Gilbert 
Gertner  and  Associates.  Said  one  lawyer:  "I 
hope  Gertner  succeeds  in  buying  the 
Astrodome.  If  he  runs  it  like  the  typical  GGE 
apartment  complex,  it'll  be  a  slum  in  no 
time." 

On  the  legislative  level,  Sohns  believes  the 
city  council  could  be  a  constructive  force  for 
tenant  rights,  but  only  if  tenant  pressure  is 
brought  to  bear  upon  individual  councilmen. 
And  that  will  take  organization. 

"Certain  apartment  complexes, 
particularly  those  on  the  west  end  of  town 
toward  Katy,  go  through  three  and  four 
management  companies  a  year,"  says 
Perry.  "How  can  tenants  expect  decent 
management  and  maintenance  when  their 
residences  are  involved  in  all  these  tax- 
dodge  games  by  the  owners  and  investors." 
So  far  Houston  tenants  have  been  unable 
to  break  through  the  isolation  and  alienation 
of  the  typical  large  apartment  complex, 
where  the  renter  probably  doesn't  even 
know  three  people  out  of  three  hundred. 
Whether  they  eventually  organize  depends 
on  how  bad  conditions  for  the  tenant  get  in 
Houston. 

Some  people  believe  they  can't  get  any 
worse. 

JOB  OPPORTUNITY 
CERAMIC  POTTERY 

MANUFACTURER  HAS 

FULLTIME  POSITIONS 

AVAILABLE  /  CALL 

Dan  Quintan  or  Gene  Stone 
4660974 


STEPPING 
OUT 

Another  behind-the-scenes  session  mon 

comes  forward  with  his  first  LP 

on  MCA  Records  and  Topes.  Byron 

previously  worked  with  Emmylou  Harris, 

the  Rolling  Stones,  and  Dob  Dylan. 

Now  he  steps  forth  on  his  own. 

Available  at  local  record  stores 
on  MCA  Records  and  Topes. 
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GALVESTON'S  FINEST  SPOT  FOR 
ENTERTAINMENT  AND  LIBATION 

Ladies'  Night— Wednesday,  8-10  p.m. 
Unescorted  Ladies  Drink  Free 
HAPPY  HOUR,  Mon.-Fri.,  4-7  p.m. 
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American  National  Insurance  Bldg. 
(Galveston's  only  skyscraper) 


THE  STING 


1905  Market     71>76>4999 

A  Cool  Spot  After  a  Hot  Day  At  the  Beach 
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Lone  Star  Brewing  Company 

San  Antonio 


September,  19761 
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3  New  Albums  From  A&M.l  Low  Price, 
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Joan  Armatrading 


Gino  Vannelli 


Hummingbird 


HutoUMJM/fbiJtiL 


The  tasty  new  album  from  one  of 
Britain's  brightest  young 
singer-songwriters! 


New  Gino  Vannelli  songs 
climaxing  in  a  dazzling  Gino 
Vannelli  suite! 


What  happens  when  four  big 
British  supergroupers  meet  up 
withaU.S.drummerman! 


LP's  $3.99 


TAPES  $4.99 


At  WAREHOUSE  RECORDS  &  TAPES 

520  Chimney  Rock 


Bring  this  ad  to  receive  special  low  price 

IftEHO/fe        Thursday,  Friday  &  Saturday 
ggS^gS^  September  1 6,  1 7  &  1 8 


RECORDS 


4  HOUR/ 


Low  everday  prices  on  all  records  and  tapes 
LP's  $4.59  TAPES  $5.59 

At  all  three  WAREHOUSE  RECORDS  & 

TAPES  locations    * 

WESTHEIMER,  CHIMNEY  ROCK  &  FONDREN 


